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. ANul IRTANT PAIR OF GERMAN RENAISSANCE SILVER CANDLESTICKS 
These fine specimens, which bear the date te.of 1590 and 1601 respectively, are both engraved with contemporary coats of arms. Courtesy of S. J. Phillips, London, 
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The Gallery of 


P, JACKSON HIGG | 


HAS MOVED TO | inet 


32-34 EAST 57th STREET Te 


(Next door to the American Art Association Anderson Galleries, Inc.) 
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The large upper Gallery is available for Special Exhibitions during fs con 


the coming Winter Season. Collections, groups or important single 





examples by the Old Masters may be Exhibited in this special gallery. 
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Bohler Gallery 
Holds Fine Show 
Of Venetian Art 


Artistic Development of The 
City of Lagoons Revealed in 
Benefit Exhibit Enhanced by 
Important Loans. 





































MUNICH.—As was announced in 
the June 13 issue of Tue Art News, 
the Julius Bohler Gallery in Munich 
is holding an important loan exhibi- 
tion of Venetian painting, to which 
leading dealers and private collectors 
have contributed outstanding works. 
During the fifty years of this firm’s 
existence, this is the first time that 
its rooms have been thrown open for 
a public exhibition, the present show- 
ing being for the benefit of the Mu- 
nich poor. Although the majority of 
the works on view come from the Boh- 
ler collection, dealers and amateurs 
both in Munich and in other sections 
of Germany have given their aid in 
making the exhibition as representa- 
tive as possible. From Berlin come 
fine works generously contributed by 
Paul Bottenwieser, the Matthiessen 
Gallery, Leo Blumenreich, de Burlet, 
Paul Cassirer, Van Diemen & Com- 
pany, J. & S. Goldschmidt and Dr. 
Benedict and Company. Munich loans 
include canvases from the collections 
of A. S. Drey, E. A. Fleischmann, J. 
Rosenthal and W. Schnackenberg, 
while Frankfurt is represented by Tie- 
polo’s “The Death of Hyacinth” from 
the collection of J. Rosenbaum. In 
addition Theodore Fischer of Lucerne 
contributes an interesting portrait. 

We reprint below the foreword to 
the catalog of this illuminating exhibi- 
tion, written by the well known expert, 
Dr. A. L. Mayer, who has also coop- 
erated in the arrangement of the show- 
ing: 

“Today Venetian painting is arous- 
ing stronger interest than ever among 
connoisseurs and art historians. This 
is not only because research in the 
field of Florentine and Sienese art is 
less fruitful than formerly or because 








“PORTRAIT OF THE POET GONGORA” 


This striking characterization, which was painted in 1622, is included in the important exhibition of Spanish 
painting now on view at the Tomas Harris Galleries, Ltd., in London. 





Leaders in Art 
World Present 


At Nemes Sale 


Americans Active Bidders in 
Great Munich Auction That 
Realized a Grand Total of 
3,500,000 Marks. 


MUNICH.—Considering current eco- 
nomic conditions, the sale of the 
Marczell von Nemes collection under 
the combined auspices cf F. Muller & 
Co., P. Cassirer and H. Helbing 
brought fairly good returns. Although 
the prices obtained cannot be com- 
pared with those of the Spiridon and 
Figdor dispersals, the majority of 
items attained normal auction valua- 
tions and in the textile groups espe- 
cially, strong support was offered by 
leading collectors in this field. It was 
characteristic of the auction that each 
object placed upon the block was most 
cautiously bid for and that the tempo 
of the sale was uniformly quiet. Al- 
though huge crowds were present at 
all four sessions, numbering foreign 
and American collectors, leading mu- 
seum directors of all countries and in- 
ternationally known dealers, the cau- 
tious state of the market motivated 
against the impetuous bidding which 
usually occurs when such an assem- 
blage gathers at the dispersal of a 
world famous collection. 

More than one and three quarter 
million marks were bid on the first day 
when the great collection of paintings 
from the XIVth to the XVIIIth century 
went under the hammer. Rembrandt’s 
“Fabius Maximus,” which was repro- 
duced in a spring issue of THE ART 
News, fetched the highest figure of 
this session, bringing 335,000 marks, 
or about $80,400. This work, which 
was acquired by the art firm of Men- 
sing and Son of Amsterdam for an un- 
known bidder, was sold in 1808 at an 
Amsterdam auction for 62 florins and 
was secured by Mr. Nemes in 1913 
from Sedelmeyer of Paris for about 
$100,000. The second highest price was 
attained by El Greco’s “Concert of the 










By VELASQUEZ 





the worth while paintings of these 
schools are now rather difficult to ob- 
tain. An equally important factor is 
the strong appeal of Venetian art. As 
far back as the XVIth century kings 
and queens sent their ambassadors in 
search of works of the most famous 
of these artists. Later, the court 
painters of German and other princes 
were sent to the City of Lagoons to 
secure paintings by the great masters. 

“Venice is the home of modern 
painting—that is, of form modelled in 
color. Her masters have had a strong 
influence on practically all the well 
known European painters—on Rubens 
and Van Dyck as well as on Velasquez. 
Even Rembrandt learned much from 
the Venetians. We must further men- 
tion the French masters — Poussin, 
Delacroix and Renoir, the English por- 
traitists of the XVIIIth century and 
Turner of the XIXth. The great Ger- 
man artists from Durer to Feuerbach, 
Lenbach and Hans van Marees were 
equally indebted to Venetian art. 
Although numerous wandering artists 
such as the Tiepolo and Canale Belotto 
families as well as Amigoni and sev- 
eral lesser masters, spread the fame 
of their native city by activity in for- 


eign lands, we must also realize that 
in the final analysis the artists of the 
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professional 
were represented by Messrs. 
Watson, and Co., of New York, who 
succeeded in winning a pair of early 
Kang-He beakers at 1,050gs, 
Ming garniture de cheminée of 


SPLENDID RETURNS 
IN HIRSCH SALE 


LONDON.—In achieving a total of 
£41,466 for the first day’s sale at 
Christie’s of the Hirsch porcelain and 
furniture on June 10, every optimistic 
conjecture as to the result was much 
oustripped, reports A. C. R. Carter in 
the London Daily Telegraph. 
Frank Partridge was made to give as 
much as 2,300gs for the ambassadorial 
Chippendale mahogany writing-table, 
which was one of the star pieces in 


Mr. 


The room was packed with sight- 
who received many a thrill, 
especially when Mr. Alfred de Pinna 
won a small aubergine Kang-He vase 
at 1,250gs, after he had been the un- 
der-bidder to Mr. Partridge at 1,450gs 
for the jocund pair of twin-gods of 
sceptres 
mouth-organs, and astride their laugh- 


and 


collectors 
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five 


Mr. Bluett was an- 
other prominent competitor, 
was his good fortune to buy for 900gs 


and it 
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The Fleischmann 
Gallery Shows 
Early Portraits 


MUNICH.—A very fine exhibition 
of portraits of the German Renaissance 
is now in view at the Fleischmann 
Galleries in Munich, who are this year 
celebrating the 125th year of their ex- 


istence. A most distinguished gather- 
ing attended the opening of this im- 
portant showing, including Prince 
Ludwig Ferdinand, Princess Pilar, 


Crown Prince Rupprecht, leading pub- 
lic officials of the city, museum direc- 
tors from various German art centers 
and distinguished collectors, connois- 
seurs and dealers. 

The fifty-two German portraits as- 
sembled for the exhibition date from 
the end of the XVth to the late XVIth 
century. A large percentage of them 
come from the Fleischmann collection, 
but leading dealers, private collectors 
and museums have contributed im- 
portant loans, thus giving a genuine 
artistic cross section of the German 
Renaissance. 

Among the dealers outside of Ger- 
many who have generously cooperated 
to make the exhibition a success are 
Thomas Agnew & Sons of London, 
Hoogendijk of Amsterdam and F. 
Kleinberger of Paris. A large num- 
ber of firms in Berlin have loaned 
important works including Hermann 


(Continued on page 13) 





Angels,” also reproduced in THe ArT 
News, which realized 275,000 marks, 
or about $66,000. This fine example, 
which was secured by the Pinakothek 
of Athens, was bought several years 
ago by Mr. Nemes for $48,000. Bellini’s 
“Doge Loredano and Four Nobles,” an- 
other star piece of the collection, was 
knocked down at 208,000 marks, or 
about $49,920. Unconfirmed rumors 
were in circulation that it was destined 
for America. 

Among the items which fetched rela- 
tively low prices was Filippo Lippi’s 
“Virgin and Child,” which supposedly 
went to an American collector at the 
bargain figure of $23,520, Mr. Nemes 
having paid $31,200 for this work *hree 
years ago. Other works which it is 
reported are to go to the United 
States were Titian’s “Portrait of 
Federigo II,” which went for $21,840; 
Hals’ “Portrait of a Scholar” sold for 
86,000 marks, or about $20,640, and 
Ruysdael’s “Landscape with Three 
Oaks.” The latter canvas, which 
fetched only 16,000 marks, or about 
$3,840, was one of the items in this 
session which clearly reflected the de- 
pressed state of the market. Rem- 
brandt’s “Saskia,” which, it is under- 
stood, will also go to America, realized 
80,000 marks. 

Other interesting figures paid in this 
session include 100,000 marks, or about 
$24,000, for Fra Angelico’s “Adoration 



























SPANISH MASTERS 
SHOWN IN LONDON 


LONDON.—At the Tomas Harris 
Galleries there is now to be seen a 
small but choice exhibition of works by 
Spanish masters of which each may 
claim to be a chef d’oeuvre. The place 
of honor has perhaps justly been given 
to a portrait by Velasquez of the poet 
Gongora, a work of great power and a 
penetrating study of a man of pro- 
found mind. The modeling of the 
head is exceptionally firm and the 
handling of the black of the dress mas- 
terly. Although it was carried out 
during the artist’s first visit to Ma- 
drid in 1622, it has all the character 
of a mature work. It is only recently 
that the painting has come to light. 

A magnificent example of the art 
of El Greco is to be found in a pic- 
ture of St. Dominic, kneeling before 
a crucifix in a mountainous landscape, 
the hands clasped in prayer, the head 
bent in devotion. The treatment of 
the black and white of the robe with 
the characteristic elimination of 
planes is in the highest degree effec- 
tive, and the general simplicity of 
the composition heightens the inten- 
sity of its feeling. 

A Goya portrait of Dona Antonia 
Zarate from Ladv Beit’s collection is 
a remarkable bit of psychological 
painting. The sitter wears a drapery of 
black lace, very subtly treated, the 


(Continued on page 13) (Continued on page 6) 








Bohler Gallery 
Holds Fine Show 
Of Venetian Art 


(Continued from page 3) 


City of Lagoons preserved their fresh- 
ness and creative power by benefitting 
from the work of other Europeans. 

“Although the art of the Venetians is 
highly personal, it 
Italian masters as Gentile da 
ano, Mantegna and Antonello 
brought new powers and fruitful 
spiration to them. 
into account are the Flemish masters, 
particularly the XVIth century land- 
scapists, and later, the masterpieces of 
Rembrandt. 

“The works of art in the present ex- 
hibition are excellent illustrations of 
the character of Venetian painting in 


is not only such 
Fabri 
who 
in- 


the various stages of its development. 


There are paintings on view which 
most fortunately enrich our knowledge 
of such famous masters as Titian and 
Tintoretto. In our appraisal and rec- 
ognition of the late Titian and the 
creations of Tintoretto, the exhibition 
offers some especially interesting ma- 
terial, including works previously un- 
known in art literature and unfamiliar 
to collectors. 

“It must not be forgotten that we 
have never known more than a small 
portion of the great life work of Giam- 
bellini, Carpaccio, Titian, etc. Even 
though many paintings must have been 
lost through the passing of the cen- 
turies and damage by fire, it is still 
not surprising that works should ap- 
pear which were previously unknown 
or long lost. It is, in fact, rather 
strange that despite our eager search 
for such canvases, more of them do 
not come to light. 

“One of. the most important paint- 
ings in the exhibition is the ‘Portrait 
of Cardinal Albrecht of Brandenburg’ 
by Jacopo de Barbari, which occupies 
a particularly notable place in art 
literature because it is the only signed 
and dated portrait by this master 
which has thus far come to light. Also 
outstanding is the ‘Portrait or a Vene- 
tian Magistrate’ by Catena, which not 
only reveals the artist at his technica) 
finest but ranks among the master’s 
most powerful characterizations, carry- 
ing over into the new epoch many 
spiritual characteristics of the older 
Venetian school. 

“Among the Titians, the late ‘St. 
Jerome’ previously unrecorded in art 
literature, claims particular attention 
It is in a sense, a synthesis of the 
Brera paintings and the representa- 
tion in the Escorial. Titian’s fre 
quently repeated theme of ‘Venus and 
the Organist,’ as seen in a work com- 
ing from a Berlin private collection 
is a canvas which opens up many 
points of discussion. In any case, the 
composition is an important document 
for the as yet scarcely elucidated chap- 
ter ‘Titian and his Pupils.’ The ‘Ma- 
dona with the Cornaro Family’ by 
Tintoretto is extraordinary both in its 
monumentality and in its masterly con- 
ception. The unfinished ‘Baptism of 
Christ’ may be counted. among the 
finest achievements of the late period 
of Jacopo Bassano. 

“Among the XVIIIth century paint- 
ings highest rank must be given to 
the ‘Death of Hyacinth’ by Tiepolo. 
Also notable are two genre scenes, 
which though somewhat doubtfully 
ascribed to Longhi, reveal the origina! 
and charming hand of a master. H. 
Voss, on excellent grounds, regards 
them as works by Flipart.” 
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PORTRAIT OF A YOUNG MAN 


This fine work which has been commented upon by both Berenson and the 
late Dr. Bode is included in the exhibition of Venetian painting 
now on view at the Julius Bohler Galleries in Munich. 
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Khmer Art | 





MUNICH.—The large exhibition of 
over one hundred examples of Khmer 
and Siamese sculpture which opened 
in the L. Bernheimer Galleries in 
Munich on June 6 forms a notable ad- 
dition to the many summer art events 
in this leading German center. The 
showing features a large number of 
works of high quality and great rarity, 
while the finely illustrated catalog 
is prefaced by a scholarly introduction 
which gives illuminating information 
on difficult phases of this fascinating 
art. Some of the finest examples on 
view come from the region of Lopburi 
and date from the period of Khmer rule 
in central and southern Siam during 
the XIIth and XIIIth centuries. Other 
important sculptures in bronze and 
stone were produced during the XIIIth 
and XIVth centuries in the northern 
districts, such as Xieng Sen and Xieng 
Mai. 

The series of heads, the majority of 
them in sandstone, form a remarkable 
group, illustrative of varying influ- 
ences and types in different periods 
and regions. A large depiction of 
Buddha of the XIIth century Lopburi 


school, with its simplified treatment 
of planes, is one of the specimens 





which shows Khmer art at its noblest. 
Another head of the same divinity, 
from a ruined temple in the neighbor- 
hood of Chieng mai, exemplifies the 
Indian type of the Pala period. Dating 
from the XIIIth-XIVth century is a 
Northern Siamese Buddha, showing 
strong Chinese influence in the model- 
ling of the hair and features. 

Among the full length figures there 
are a number of fine Lopburi_ ex- 
amples revealing great delicacy of mod- 
elling. Other interesting bronzes, the 
majority of them depicting Buddhistic 
divinities, are illustrative of the work- 
manship and styles of northern and 
southern Siam from the XIVth-XVIIIth 
centuries, 

Among the relatively small group of 
objects in ivory, we may mention a 
XVth century votive tablet, bearing 
relief representations of the twenty- 
eight Buddhas. Of most unusual type 
is a XIIIth century bronze .figure of 
Shiva on the bull Nandi; which is fur- 
ther notable for its remarkable state 
of preservation. 

The many seated Buddha figures in- 
clude works in a great variety of 
styles, ranging from a very simple 
XIVth-XVth century representation of 
the god in meditation, down to a north- 
arn Siamese bronze of the XVII- 
XVIIIth century with the pedestal 
*ichly decorated with lotus motives. 
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Art Gallery and Work Shop 
400-408 North State St., Chicago, III. 
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HARMAN & LAMBERT 


(HARMAN & CO.. LTD.) 


Experts in Antique Silver and Jewellery 
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Amongst our stock is this remarkable rare and fine “Old Italian” Silver-Gilt CROZIER 
which undoubtedly was originally mounted with real Gems, but has now been altered 
to imitation. 


The Head of this piece, as illustrated, measures 17 inches by 9 inches but it has an 
old Copper-Gilt Staff which measures 6334 inches. 
the 17th Century. 


This piece is typical Italian of 
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The magnificent new galleries which 
have just been opened by P. Jackson 
Higgs in the Rolls Royce Building at 
32 East 57th Street are so unusual and 
effective in their arrangement that a 
detailed description will undoubtedly 
pe of great interest to our readers. 
One can hardly believe that this fine 
new gallery was until a few months 
ago nothing but two large open floors 
in one of our most recent skyscrapers 
—the Rolls Royce Building. The total 
square footage is somewhat greater 
than that of the five story building 
which Mr. Higgs occupied for many 
years and every inch of it has been 
used and planned to the best ad- 
vantage, both practically and artistic- 
ally. 

The impression gained as one leaves 
the elevator is that of a formal pri- 
yate art gallery, decidedly architectu- 
ral in effect and notable for its atmos- 
phere of reserved elegance. From the 


elevator one steps back into a black 
tiled floor entresol, which is separated 


from the main entrance gallery by two 
columns with beautifully designed Cor- 
inthian capitals, which are duplicated 
on the two adjoining pilasters. It is 
to these Georgian columns that the 
general architectural scheme conforms. 
Beyond the entresol is the main en- 
trance gallery, about thirty feet deep, 
at the end of which is an interesting 
Georgian staircase which ascends to 
the large special exhibition gallery on 
the floor above. 


ry 


A wide doorway to the left leads one 
into a second gallery about twenty-six 
feet square, on one wall of which is re- 
peated the motive of columns and 
pilasters, as in the entresol. In both 
of these galleries the doors, doorways 
and architrave are carried out in 
Georgian style, somewhat restrained in 
character. Red silk velvet, of superb 
color and quality, covers the walls of 
both these rooms. These fabrics were 
especially woven by Cheney Brothers 
who copied them from a piece of very 
dark ruby red XVIth century velvet, 
and in their depth and rich intensity 
they form an ideal background for 
paintings. In the setting of Georgian 
architrave, doors and moldings which 
are painted an old ivory tone, this red, 
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Louis XV gold Snuffbox inset all over with 
stone and coloured mother-of-pearl flowers, 


P. JACKSON HIGGS OPENS FINE NEW GALLERIES 


with its subtleties of light and shadow, 
is strikingly rich. 

One of the greatest surprises is the 
clever adaption of the black tiled floor 
which, while distinctly 
modern note, is yet attuned to the more 
classic treatment of the interior as a 
whole. The black of the floor is re- 
lieved by inserts of dark purplish 
brown and by a border of the dark and 
a golden brown which form a connect- 
ing link of harmonious color grada- 
tions with the dark velvet of the walls. 
While the result is decidedly different, 
it is not too novel, for it retains the 
rich conservative atmosphere of a fine 
old Georgian interior, while remaining 
light and cheerful in its full effect. 

Adjoining the entrance gallery is a 
private exhibition room about 24 feet 
square, finished in walnut with a wal- 
nut beamed ceiling. The fireplace has 
an overmantel with carved swags in 
the style of Grinling Gibbons. The 
combination of the soft brown tones 
of the walnut with the grey-green vel- 
vet on the walls is soothing and pleas- 
ing, and is a charming contrast to the 
gallery beyond. There is just sufficient 
variety in the color arrangements to 
make the place interesting, yet not ob- 
trusively colorful. 

To the right of the main entrance is 
another small private exhibition gal- 
lery about 24 feet long, intended for 
the showing of primitives, its deco- 
rative scheme being early Gothic. A 
low paneled wainscot finished in an- 
tique oak has been used, and the ever- 
present steel ceiling beams of our mod- 
ern buildings have been ingeniously 
concealed within massive arched oak 
beams of Gothic design. The space 
between the ceiling and wainscot is 
stretched with dark ruby-red velvet, 
forming a splendid setting for the 
primitives. 

From the Gothic room leads a long 
hall, simply treated with a black and 
moss-green tiled floor, and hung in 
grey-green velvet; a few pedestals with 
antique sculptures give an _ inviting 
formality to the long vista. At the end 
of this hall is another private showing 
room, also treated in walnut in simple 
reorgian design, hung in green velvet. 
This room is lighted by windows on 


it sounds a 








grisaille 
Degault, 


SPECIAL TERMS TO THE TRADE 






-black tiled floor. 





Gold Snuffbox with ten 


The Art News_ 











two sides, and as there are no en- 
croaching buildings, it is a wonderful 
daylight room. On the opposite side of 
the hall is a small library for the 
many reference books, and between is 
a private staircase to the offices on the 
floor above. 


Returning to the front gallery, one 
ascends the formal Georgian staircase 
to the special Exhibition Gallery, 
which is intended for loan or other 
exhibitions. This is a fine and spa- 
cious room covering about 1400 or 
1500 feet. It is also accessible from 
a vestibule of classic design leading 
from the elevator on the fourth floor. 
This room likewise is treated in the 
Georgian style with the same dark red 
silk velvet as on the walls of the floor 
below, and with the same effective 
The remainder of 
this upper floor is occupied by private 
offices and an airy, sunlit general 
office. 

Although Mr. Higgs leased his new 
premises over a year ago, he was not 
able to move until a few weeks ago 
due to a series of delays caused by the 
rigid Building Code of the City of New 
York, the rules of which are very ex- 
acting in regard to fire laws. Never- 
theless, Mr. Higgs now has the satis- 
faction of knowing that the gallery 
structure is fully fire-proof in a fire- 
proof building, and he states that the 
saving in his insurance alone will pay 
for the entire cost of installing the 
new gallery within a few years. All 
construction details and the decorative 
scheme were planned by Mr. Higgs, the 
work being executed under his super- 
vision by Mr. J. Gillow Garton. 

It is interesting to learn that many 
years ago Mr. Higgs had his eye on 
this particular situation because of its 
splendid location and its immediate 
proximity to the American Art Asso- 
ciation Building on 57th Street; this 
was then the 50-foot frontage occupied 
by a fashionable girls’ school. When 
the property was vacated Mr. Higgs ar- 
ranged the ‘financing of a company to 
erect a 14-story building on the site, 
which was intended to be restricted to 
art firms. This elaborate plan was to 
enable Mr. Higgs to occupy two of the 
floors; however, the plan fell through 
when the building suddenly changed 
hands. It is a coincidence that Mr. 
Higgs has been enabled to secure his 
two floors in a building erected on the 
same site and built at someone else’s 
expense. 

The new Galleries of P. Jackson 
Higgs will remain open all summer. 
A series of loan exhibitions of paint- 
ings belonging to both private collect- 
ors and dealers is planned for the win- 
ter season, 


paintings by 
Paris, 1780. 


Examples from my Collection of Old French Snuffboxes 































“The Fencer” by Charles W. Hawthorne 
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Beautifully bound and contains 
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NEMES AUCTION 


NETS 3,500,000-M | 


(Continued from page 3) 
of the Magi’; $13,680 for 
“Apotheosis,” 31,000 marks, or 
$7,440, for Rubens’ “Christ Giving the 
Keys to St. Peter,” 22,000 marks for a 
Madonna by Joos van Cleve and 27,500 
marks for the “Pieta’” by Provost. The 
“Head of a Man” by Diirer, which was 
one of the outstanding German works 
in the sale, realized only 23,000 marks, 
largely owing to restrictions against 
its export from the country. 

We understand two examples by 
Titian, the “Danae” and “Venus with a 
Mirror,” remained unsold because the 
reserve was not obtained. 

Among the Americans present at the 
dispersal were representatives of mu- 
seums in New York, Cleveland, Kan- 
sas City and Boston. The well known 
collector, Phillip Lehman, was also an 
active bidder. 

Quite good prices were obtained for 
the modern French paintings and 
drawings, a small river scene by 
Pisarro fetching 10,000 and a cliff sub- 
ject by Courbet, 8,600 marks. Colored 
drawings by Degas went for 2,500 
marks and two sanguines by Hans van 
Marees for 950 and 700. 

The second day of the sale was de- 
voted to the famous Nemes textile col- 
lection, including Gothic and Renais- 
sance velvet hangings, ecclesiastical 
garments and embroideries of the ut 
most rarity. Owing both to the remark- 
able nature of these items and to the 
hearty support of connoisseurs in this 
field, the second session was more ani- 
mated than its predecessor. In fact in 
several cases, the bids came in swift 
succession, the most active buyers be 
ing Bernheimer, Bohler and A. S. Drey 
of Munich, Loewi of Venice and Mr. 
Harold Woodbury Parsons of the new 
Kansas City Museum. Mr. Philip Leh- 
man also secured a number of fine 
pieces for his important collection. The 
highest figure paid on this day was 
29,000 marks for an exquisite Venetian 
chasuble of the XVth century, made up 
of five different colors of velvet. An- 
other specimen of the same period 
fetched 23,000 marks. Mr. Parsons, 
bidding for Kansas City, paid 30,500 
marks for a pair of Italian green and 
gold velvet dalmatica, which were 
among the finest items in the Nemes 
textile collection. To Mr. Bohler of 
Munich went an Italian-Netherlandish 
chasuble and two dalmatica for 35,500 
marks, while another leading dealer 
in this same city, Mr. A. S. Drey, gave 
35,500 marks for a magnificent choir 
robe, Italian of XVth-XVIth century. 

High points in the afternoon session 
were attained when Loewi of Venice 








“Madonna and Child” by Sellaio 
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are 19,000 marks for a choir robe, 
circa 1500 and a XVth century cushion 
from Asia Minor was knocked down 
at 18,000. Smaller pieces also brought 
quite good prices, thus making the 
sale of the textiles an unexpected and 
thorough-going success. 

The third day’s dispersal, also de- 
voted to rare vestments, embroideries 
and hangings, revealed no slackening 
of interest. Although the bidding of 
dealers was less active, more private 
purchasers who had hitherto remained 





Included in the auction of the collection of “Herr H.” 
the joint management of Paul Cassirer of Berlin and Theodore 
_Fise her of Lucerne, late in angen or early in sepnaneer. 
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to be sold under 


in the ‘herein’, came forward. The 
total of this session was 715,000 marks, 
the highest figure being paid for a 
XVIIth century tapestry with motives 
from David Teniers. Another Brussels 
weave brought 13,300 marks, while a 
West Flemish example of the XVIth 
century was among the prizes which 
fell to the Munich dealer, Bernheimer, 
at 11,500 marks. The rare collection 
of 345 textile patterns was secured by 
Dr. Hirsch of Geneva, who made other 
important 2 een during the course 
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of the sale. Other notable prices in 
this session include 9,300 marks for 
two Italian gold embroideries with ap- 
plique work, 
XIVth century embroideries’ with 
scenes of the Passion and 6,100 marks 
for a Swiss figural embroidery dated 
1588. 

The price range for 
rugs, which was between 5,900 
9,200 marks for the best pieces, 
tered current market prices 
fered no sensations. 

With but a few exceptions the 
Nemes sculpture could scarcely be re- 
garded as the high point of the collec 
tion. In the dispersal of these objects 
it was again revealed how difficult it is 
to appraise such things at auction. 
The figures obtained for various works 
wavered between undervaluation and 
surprising over bids. The highest sum 
obtained in this group was for the fine 
Basle Madonna about 1490 which was 
acquired by an American museum for 
9,500 marks. Paul Bottenwieser of 
Berlin and New York carried off at 
9,000 marks the extremely decorative 
Schlesian altar pieces of about 1500. 
The German museum director, 
ler, was the purchaser at 7,000 and 
5,100 marks, respectively, of two early 
Bohemian figures of Mary and St. John 
and the Franconian XVth century fig- 
ures of the Evangelists. 

In the session devoted to objects of 
decorative art, the most lively bidders 
were Bohler, Bernheimer and A. S. 
Drey. Among the best paid items in 
this group were a bronze Buddha, Cam- 
bodia about 1600, which went for 3,600 
marks, a fine XIVth century silver ves- 
sel (3,200 marks) and a southern Ger 
man pendant (6,000 marks, Bohler). 
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The fourth day brought somewhat 
lower returns. The prices given for 


|}enamels and porcelains were not high, 


5,500 marks for three fine | while the furniture, which was unequal] 


in quality, went at normal figures. 
Naturally, the circle of amateurs for 
XVIith century enamels is far from 
large. In this category, A. S. Drey, 
the leading buyer at this session, ge. 
cured the star piece in the collee. 
tion, a triptych by Jean Penicaud ag 
well as “The Crucifixion” by Leonard 
Limousin. 


We reprint on pages 16-18 the com. 
plete list of prices, for which we are 
indebted to the German art weekly, 
Weltkunst. 


FAHIM KOUCHAK)| 


Successor to 


KOUCHAKJI FRERES 


Ancient Glass 
Greek Bronzes and Marbles 
Early Christian Antiquities 
Early Mohammendan Potteries 
Miniatures and Carpets 


PUBLICATIONS 
*TheGreatChaliceof Antioch” | 
||Two volumes, large quarto, 60 plates 
“Glass, Its History 1 
& Classification” | 


Two volumes, 188 full page plates 
several thousand text figures 


FIVE EAST 57th ST. 
NEW YORK 


P.& D.COLNAGHI & CO. 


(Established 1760) 


DRAWINGS 
ETCHINGS 


By Appointment 


LITHOGRAPHS, WOODCUTS, BY THE 
OLD AND MODERN MASTERS 


EXPERTS, VALUERS, PUBLISHERS 


LONDON, W. 1 


Colnaghi, London 








New York 
11 EAST 57th STREET 


“Portrait of Elizabs:th Willemyns” 
Size 30 x 25 inches 


PAINTINGS 


by Peter van Lint 


St. Louis 
484 N. KINGSHIGHWAY 


SSSA SAAD ADA SAA A AAA AAAS ADA SAPS AS SSAA SASS aA SSS SSS SSS SLL A 





Sa 


vi 
tn 


















1, 1931 Saturday, July 11, 1931 The Art News ? 


oven a LCM MM MMMM Mm 


not high, re - vv. it ttre et 
3 unequal 
| figures, 
teurs for 
far from 
S. Drey, 
ssion, se- 
le collec. 
nicaud as 
’ Leonard 


the com. 
sh we are 
t weekly 


a KNOEDLER 


ES 


bles 
ities 
tteries 
ets 


ntioch” 


oe | On Exhibition 


gures 


n ST. 


A COLLECTION OF 


COLOR PRINTS 


OF AMERICAN AND 


EUROPEAN CITIES 


14 East 57th Street New York 





bg UMMM TO *OAAUUUUULUUUUUUUUUUUUQUUUULUUGAUAUUNUAASYCUUUULULOQUUUULLUUAAAUUUASQQGQUGOUORGEALEOARGEAUOORAAAGGOOOOUUU Gav Toe ANG eUERE EEE EEEALALALEOGAREALERLQUDTL CUCL 


TUM TROUT 





MATISSE EXHIBIT 
A NOTABLE EVENT 

PARIS—The exhibition of one hun-| 
dred and fifty works by Matisse which 
is now on view at the Galeries Georges 
Petit in Paris ranks as the most im- 
portant ever held by this artist, and 
it is extremely unlikely that this 
unique occasion will ever be dupli- 
cated. The showing was organized at 
the request of M. Matisse himself for 
the benefit of the Orphelinat des Arts, 
to whom its proceeds will be given. 
The hanging of the canvases was 
under the personal supervision of the 
artist. 

The private opening which took 
place on June 16 was a most distin- 
guished event. Many celebrities from 
both Europe and America attended the 
reception during which XVIIIth cen- 
tury music was played. Furthermore, 
leading art critics were sent to Paris 
especially for this occasion, which con- 
stitutes the first exhibition of paint- 
ings at the Galeries Georges Petit 
since its re-decoration during the 
winter. 

Canvases from the most celebrated 
collections of modern paintings have 
been loaned for this unique event. Art 
patrons in America who are repre- 
sented include Mr. and Mrs. Chester 
Dale, Joseph Stransky, Mr. Stephen 


C. Clark, Mr. and Mrs. Samuel Lewi- 
sohn, Miss Etta Cone of Baltimore, 
Mr. and Mrs. White III of Philadelphia 








and Mr. Conger Goodyear, President 
of the Museum of Modern Art. Among 
the leading dealers who have contrib- 
uted are Marie Harriman, Knoedler 
& Company, the Valentine Gallery and 
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MATISSE AND BIGNOU AT THE GALERIES GEORGES PETIT 


The Paris art world has been stirred by one of the most important exhibits ever accorded a living modern artist 
with the opening of the Henri Matisse show at the Georges Petit Galleries. To the right, Henri 


Matisse; Mr. Etienne Bignou, director of the gallery, to the left. 








Demotte. Other well known collectors 
have loaned their pictures anony- 
mously. 

Among the many contributions from 
Germany come examples from the 
Neue Pinakothek, the Bremen Kunst- 
halle, and the collections of Herr Purr- 
mann, Dr. Gold of Berlin, Frau Stern- 
heim of Berlin and Herr Berthold 
Nothmann of Frankfurt. 

English loans number works from 
the collections of the Duchess of Roxe- 
burghe, Mr. and Mrs. Kessler, Lord 
Ivor Churchill, Lord Berners, D. M. 
Macdonald, A. J. M. Neill Reid, Mr. 








and Mrs. Frank Stoop, Reid & Lefevre 
and the Gargoyle Club of London. 
From Scotland come canvases from the 
Royal Middleton collection of Dundee, 
the Mcinness collection of Glasgow 
and the Morton collection. 

Switzerland also is represented in 
this remarkable Paris show by works 
from the Muller and Hanloser collec- 
tions. 

The largest number of French loans 
come from private sources, although 
the Grenoble Museum and the Lux- 
embourg have each sent’ works. 
Among the most notable of the pri- 





Saturday, July 11, 1931 - 
zine Cahiers d'Art appeared with one 
hundred reproductions of paintings by 
| Matisse as well as with articles by 
|outstanding critics of leading coun. 
|tries. America is represented by an 
|}essay by Henry McBride of the New 
| York Sun, Germany by an apprecia-. 
tion from the pen of Dr. Gromann, 
England by an article by Roger Fry, 
who had devoted much of his life to 
studying the work of Cezanne, Picasso 
and Matisse. Two leading French 
critics, M. Georges Salle, curator at 
the Louvre and M. Christian Zervos, 
editor of Cahiers d’Art, make impor- 
tant contributions. Articles from Italy 
and Sweden are also included. In 
order to keep the style and the mean- 
ing of the authors as clear as possible 
the essays of foreign contributors are 
being printed in their own languages, 
instead of being translated into 
French. This is believed to be the first 
time that such an experiment has been 
tried in France. 

In addition to the original canvases, 
a certain number of reproductions of 
the artist’s most celebrated works are 
being included in the showing. 


RARE MANUSCRIPT 
IN SOTHEBY SALE 


LONDON—Lord Hastings, says A, 
C. R. Carter in The Daily Telegraph, 
has decided to sell his famous family 


vate contributors are Baron and| possession, that wonderful illuminated 
Baroness Napoleon Gourgaud, Henri} English XVth century manuscript on 
Canonne, Charles Pacquement, M.| the Ordinances of Chivalry. This is to 
Marcel Kapferer, M. Vautheret, M.| be offered at Sotheby’s on July 20. 

Sacha Guitry, Baron Fukushima, M. le| It was. originally written and 
Consul Krag, M. Remamd, M. Al-| adorned in honor of the feats of arms 


phonse Kann and M. Georges Salle. 


Among the well known Parisian deal- 
ers who have cooperated to make the 
Bernheim- 
Paul Rosen- 
berg, Etienne Bignou, Georges Bern- 


occasion a 
Jeune, 


success are 
Paul Guillaume, 


heim. 


at tournaments and jousts of that re- 


doubtable knight, Sir John Astley, 
whose single combats were the talk 
of Christendom in his day. And in- 


deed in our own time. 
The manuscript is brimful of knight- 
|ly lore on medieval manners and cus- 


Simultaneously with the opening of | toms, including “How Knyghtis of the 
the exhibition the well known maga-| Bath should be made.” 
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HIGH PRICES IN 
HIRSCH AUCTION 


(Continued from page 3) 
the triple-gourd Kang-He bottle for- 
merly in the Morgan collection. 
Generally, however, it was Mr. 
Frank Partridge who took the Hirsch 





prizes, and he gave 1,250gs for a pair 
of figures of ladies with a boy of the 
late Ming period. 

Similar ardor was shown when the 
furniture section was reached, and Mr. 
Moss Harris soon showed that he was 
to be reckoned with. He succeeded in 
winning such fine pieces as the pair 
of Sheraton marqueterie commodes 
(lent to the Georgian Art Exhibition) 
at 1,550gs, and the beautiful Chippen- 
dale settee, covered with needlework, 
at 1,300gs. 


Mr. Amor had to give 820gs for the 


famous Hirsch Chippendale _tripod- 
table, and the pair of Chippendale arm- 
chairs in the French taste, with 


needlework covers, fell to Mr. Frank 
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Partridge at 920gs; 


Mr. 


Moss Harris 


giving 660gs for another pair. 


The 








former also paid 1,350gs for the Chip- 
pendale suite of ten chairs with two 
arms, and 720gs for the exquisite 
George I walnut bureau. 

As for that very early Chippendale 
walnut writing-chair, so much admired 
when Mr. Hirsch lent it to the Geor- 
gian Art Exhibition, Mr. Edward Smith 
emerged from a general contest as the 
winner at 960gs. 

As anticipated, the best Hirsch por- 
trait in the sale of some twenty pic- 
tures from this same collection which 
took place on June 12 was the delight- 
ful rendering of the Hon. John Tufton 
as a child. For this Mr. Thistlethwayt, 
a private collector, paid 1,900gs; and, 
acting for a descendant of the sitter 
in Raeburn’s portrait of Mrs. John 
Phillips of Stobcross, Mr. Gordon Han- 
nen gave 1,500gs. 

Messrs. Freeman bought the second 
Hirsch Raeburn portrait of Robert 
Catheart for 1,200gs, and won also the 
two fine portraits by Moreelse of the 
Marquis and Marquise Spinola, at 
1,450gs. The last bid for a merry group 
by the French brothers Le Nain was 
1,800gs (Layman), and that for Jan 
Steen’s “Twelfth Night Feast,” 1,500gs 
(Williamson). 

Other English pictures were:—J. 
Crome, a view near Woodbridge, which 
fetched 330 guineas (Anderson) ; John 
Opie, ‘The Cardplayers’’—240 guineas 
(Gooden Fox); the Rev. M. W. Peters, 
“The Gamesters,” engraved by W. 
Ward—500 guineas (A. V. Clements) ; 
and R. Westall, portrait of a lady— 
290 guineas (Mitchell). Several of the 
Dutch pictures fell to M. Loebl, of the 
frm of F. Kleinberger, of Paris and 
New York, notably a G. Brekelenkam 
of woman preparing vegetables—230 
guineas; and a S. Van Ruysdael of 
sailing boats on a river—-190 guineas. 

Another work of this~same school, 
Paul Potter’s “Cattle in Pasture,” sign- 
ed and dated 1647 fetched 680 guineas 
from West. When sold at the auction 
of Sir G. Donaldson in 1925 this can- 
vas brought 360 guineas. 


ee 


RELIQUARY SHRINE 


LIMOGES, XIIITH CENTURY 


This fine example, formerly in the Ducatel collections of Paris, is 
included in the sale of the A. Rutschi collection at the Fischer 
Galleries of Lucerne on September 5. 








Altogether the three days’ dispersals 
of the porcelain, furniture, and pictures 
forming the Henry Hirsch collections 
give a gross total of over £71,000. 

The most generally attractive picture 
in the combination sale of old masters 
dispersed immediately after the Hirsch 
collection was Captain Gooch’s portrait 
by George Romney of Richard Meyler 
(1792-1818), M. P. for Winchester from 
1812-1818, a whole-length as a child, 
painted in 1795. This work was one of 
Romney’s last child portraits for which 
he received £78 5s. Bids for this in- 
teresting portrait started at 1,000 
guineas, and at 6,500 guineas it fell to 
Williams. Another fine Romney por- 
trait, the property of M. Louise Perrot, 
and depicting Lady Wilhelmina Emi- 
lia Kerr, afterwards wife of Captain 
John MacLeod, fell at 4,400 guineas to 
Messrs. Vicars. By Sir Joshua Rey- 
nolds there was a half-length portrait 
of William John Earl of Ancram, after- 
wards 5th Marquess of Lothian (the 
property of a descendant), dating from 
about 1776-7, which fetched 1,650 
guineas (Gooden and Fox). 

Of the pictures by foreign artists 
quite the most important was the Pi- 
eta by Pietro Perugino, formerly in the 
collection of Philippe Duc d’Orleans. 
This was started at 1,000 guineas, and 
at 3,800 guineas fell to Mr. T. Bodkin 
for the National Gallery of Ireland at 
Dublin. Mr. Godfrey Locker-Lamp- 
sons’ example of Bernardino Fungai, 
the Madonna and Child, fell at 540 
guineas to M. Chaliapin, the famous 
singer. Other pictures were:—E. de 
Witte, interior of a church, 1650—380 
guineas (F, Partridge); F. Guardi, A 
view in Venice—480 guineas (As- 
scher); and J. D. de Heem fruit and 








still life—740 guineas (Collier). 


LUCERNE TO HOLD 
IMPORTANT SALES 


LUCERNE—The Fischer Galleries 
will conduct an important art auction 
on August 18, 19 and 20. Paintings by 
old and modern masters will come up 
among which will be works by Isen- 
brandt, Maestro della nativita di Cas- 
tello, Ruisdael, Van Goyen, Ostade, 
Teniers, Van Beyeren, F. Van Mieris, 
Hubert Robert, J. L. David, Viaminck, 
Utrillo, Kokoschka and Hodler. 

The large collection of furniture 
comprises small French pieces, Swiss 
furniture from the Gothic to the Em- 
pire period, Gothic and Renaissance 
embroideries, Italian velvets, damasks, 
brocades of the XVIth to the XVIIIth 














century, antique oriental carpets, Ger- 
man, French and Swiss silver, gold 
and enamel boxes, porcelain, armor, 
Swiss painted glass panels and 700 
finger rings. This extensive and var- 
ied material is made up of property 
from foreign museums, Swiss private 
collections and other sources. 

On Saturday afternoon, September 
5, the first part of the collection of 
Alfred Riitschi of Zurich will be sold 
at the same galleries. This dispersal 
of 120 valuable and rare items contains 
early Limoges enameis and goldsmith’s 


there being reliquaries, pyxes, ciboria, 
codex bindings of the XIth and XIIth 
centuries, 


The catalog with 66 reproductions 
has been prepared by Otto von Falke. 
Catalogs for both auctions may be 
had from Theodore Fischer, Lucerne. 








work from the XIth to the XIVth 
century, some of the examples of 
which are historically important, 


¢ not to mention a Burgun- 
dian XVIth century monkey goblet. 
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LONDON LETTER} | 


By Louise Gordon -Stables 3 | 


















The ex-King of Spain is generally | 
believed to be the owner of three can- | 
vases on view at the Raeburn Gallery. | 
They are stated to belong to “a well- | 
known royal family” and are all by 
Nicholas Elias Pickenoy, the XVIIth | 
century Dutch master (1590-1656). | 
Two of them are portraits of a 
burgomaster and his wife respectively 
while the third is a landscape. It is 
understood that no statement as to the 
collection whence they are drawn will 
be issued until the works have been | 
definitely sold. The only information 
vouchsafed at the present is that the 
royal family in question is not our own. 
The works are in the manner of Frans 
Hals and are in a perfect state of 
preservation. 

ca */ * 


Rumors that the Soviet Government 
is disposing of some of its works of 
art are confirmed by the acquisition 
by the firm of Sabin of Bond Street, of 
a fine Van Dyck from this source. It 
is a portrait of a Bishop of Trieste 
wearing his rich robe of red and grey. 
That the artist greatly esteemed this 
work is evidenced by the fact that he 
made an etching of it. For more than 
a century the portrait has hung in the 
Hermitage. Prior to that it was in the 
Korsakoff collection. The searching 
expression of the face, the sensitive- 
ness of the hands and the depth of 
tone, all proclaim it to be in the 
master’s most brilliant manner. 

+ + * 


I hear that it is an American archi- 
tect, John Russel Pope, who is to be 
entrusted by Sir Joseph Duveen with 
the designing of the new wing to the 
Tate Gallery. As our modern buildings 
are already becoming Americanized, it 












“BOWL OF FLOWERS” 


The Art News 


Saturday, July 11,. 1931 








By ODILON REDON 


This beautiful oil by the great French artist was recently acquired by a New 
York collector from the Reinhardt Galleries. 










will be of great interest to have at 
least a portion of one of our national 
museums created on strictly Ameri- 
can lines. 







* * * 


London at the moment is rich in in- 
teresting exhibitions, and not all of 
them of pictures. The exhibition of 
old English furniture, silver and 
needlework at Mallett’s of Bond Street 
is a show that is quite equal to any of 
this type that could be organized at 
Burlington House. An _ Elizabethan 
draw-table of walnut, executed as a 
wedding present for one Thomas 



















There is little doubt that the impor- 
tant carving of a sage in wood, the| extremely delicate. 
clou of the exhibition of early Oriental| judge by traces still left, the whole 
works of art at the Bluett Galleries | " , 7 
will eventually find its fitting home tinted with dry pigments. 
in a national museum. 
the Sung to early Ming period, this 
piece of sculpture is instinct with an 
unusual 
figure, seated upon a rocky base, is| jn the show, with the characteristic 
notable for its great repose; the lines| smile and the stylized headdress. They 


of the drapery are exquisite in their | come from the Quaritch Wales collec- 
rhythm, the expression of the face is | tion. 








that of a philosopher, the hands are 
At some time, to 


has been coated thinly in gesso and 
There is 

a somewhat similar wood figure in 
Attributed to the Fitzwilliam Museum in Cambridge, 
but its quality is hardly so fine as this. 
Some interesting Khmer heads of 


dignity “crowned Buddhas” are also included 


and beauty. The 











Shaw, is exceptional as to size and to 
the elaboration of its carvings, while 
a set of mahogany chairs rank among 
the most exquisite examples of cabinet 
work that ever left the workshop of 
Chippendale. A point is made of orig- 
inal needlework covers specially de- 
signed to fit the lines of the furniture 
as distinguished from those adapted 
later from larger pieces of embroidery. 
The silver includes some _ unusual 
XVIth and XVIIth century tankards 
and porringers. 

* * * 


The paintings of Prince Nicholas of 
Greece at the French Galleries in Bond 
Street are the work of a serious artist 
and not of a mere titled dilettante. 
His landscapes with their admirable 
lighting and clean palette are for the 
most part excellent. The still lifes 
show a sensitive feeling for textures 
though here and there the arrange- 
ment might have been happier. As a 
whole the show deserves the con- 
siderable number of “sold” labels that 
I noticed affixed to the frames. 
* * * 


Jo Davidson has had many a bDril- 
liant sitter, and to judge by the show 
of his portrait busts at Knoedler’s, he 
does them justice in the way in which 
he grasps their salient characteristics. 
The man who has made his name in 
the realm of literature is generally the 
man who has either thought greatly, 
experienced greatly or felt greatly, or 
done all three. Such men as a rule 
bear the marks of character writ plain- 
ly upon their features, for which rea- 
son they make acceptable subjects for 
a chisel. D. H. Lawrence, G. Bernard 
Shaw, and H. G. Wells are among those 
who have inspired Mr. Davidson to 
his most successful efforts. His im- 
pression of them pleases us in that 
it coincides with our own impressions, 
for this artist is not of those who an- 
tagonize by insisting that their own 
idea must necessarily differ from that 
of nature’s handiwork. The conse- 
quence is a series of brilliant studies 
that should aid posterity to visualize 
our leading men “in their habit as 
they lived.” Those who seek realism 
in portraiture will find it in goodly 
measure. here, 
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ARTISTIC FARE ACROSS 
THE SEA 


The splendid summer programs of 
important art events being offered by 
both the publicly and privately owned 
galleries of Europe again reveal the 
admirable courage of leaders in this 
field. Despite the fact that conditions 
are less favorable than in preceding 
years, there has been no let down in 
the quality and number of exhibitions 
proffered. The famous auction houses, 
too, have not adopted the policy of 
postponing their important sales until 
a more auspicious moment and in the 


case of the Hirsch dispersal at 
Christie’s this optimism was well 
justified. Many felt that the prices 


obtained for fine examples of Chinese 
porcelain and old English furniture on 
this occasion indicated a definite turn 
in the art market depression. At any 
rate, the eager bids, which in the 
majority of cases exceeded advance 
estimates, again proved the invest- 
ment value of a collection based on 
the highest qualitative standards, 
while the contagious excitement of 
this dramatic sale afforded an excel- 
lent curtain raiser for the summer’s 
activities. 


In the exhibition field, there ap- 
pears to be almost an embarrassment 
of riches across the water. In London 
there are important showings of Picas- 
so, old Spanish masters and Chinese 
porcelains, to mention but a few of the 
outstanding events. Crossing the chan- 
nel to Paris, one finds the unique 
assemblage of Byzantine art, a great 
Matisse loan exhibition, a Monet 
retrospective and innumerable show- 
ings of up and coming contemporaries. 
Courageous Munich, undeterred by the 
tragic fate of the Glaspalast, offers 
brilliant loan exhibitions of the Vene- 
tian masters and German portraits of 
the Renaissance, as well as showings 
of Khmer sculpture and rare minia- 
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“ST. DOMINIC” 
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By EL GRECO 


This signed work, robably from the collection of the Marquez de Aldoma, is included in the important exhibition 





of Spanish painting now on view at the Tomas Harris Galleries, Ltd., in London. 








tures. Such a program as this not only 
gives undeniable proof of the vitality 
of art, even under unfavorable con- | 
ditions, but reveals that the cultural 
elements in life have deeper roots than 
some of our more material pleasures. 
Those of us in America can only ap- 
plaud from a distance the fine series 
of programs across the water. The 
many whose itinerary will take them 
to leading European art centers during 
the course of the summer, will doubt- 
less give the more valuable encourage- 
ment of personal praise and enthusi- 
astic participation in these stimulating 
events. 





MUNICH’S DISASTER 


Through the destruction by fire of 
the famous Glaspalast in Munich on 
June 6, the German nation and Ger- 
man artists in particular have suf- 
fered an irreparable loss, which has 
aroused international sympathy. The 
total value of the art treasures de- 





stroyed is estimated at between 300,- 
000,000 and 400,000,000 marks. Insur- 
ance, it happens, covered the classical 
works belonging to the museum and 
also the productions of foreign artists. 





Negotiations for 
Vermeer Exchange 
Now Under Way 


BERLIN—In No. 32 of THE 
Art News it was announced that 
the former princely family of 
Brunswick was renewing its ef- 
forts for foreign sale of the 
precious Vermeer in the Bruns- 
wick Museum, despite the gov- 
ernment’s declaration that this 
picture was an important na- 
tional property which may not 
be taken out of the country. The 
proposition already mentioned 
in this connection of giving a 
piece of the Guelph treasure (in 
which the Duke is also materially 
involved) in exchange for the 
Vermeer, has now assumed def- 
inite shape. The Duke of Cumber- 
tand would like the Brunswick 
Museum authorities to give the 
Vermeer, valued at 2,700,000 
marks in exchange for the dome- 
shaped reliquary—one of the 
feature pieces of the treasury 



























Contemporary German exhibitors, how- 
ever, whose works were extensively be- 
ing shown at the time of the fire, for 
the most part had failed to provide 
indemnity in case of misadventure to 
their productions. They were too 
heavily oppressed by the present eco- 
nomic stringency in their country to 
undertake the required expense. Con- 
sequently, a large number of them 
have suffered not only the loss of their 
best work but the lack of any redress, 
which especially among the younger 












which has been valued at 1, 
900,000 marks—and a cash pay- 
ment of 800,000 marks. Although 
the artistic importance of the 
reliquary is beyond doubt, the 
sale of the Vermeer painting 
would mean a serious loss to 
the Brunswick Museum and to 
the German. art..world in gen- 
eral—F. T. D. 





|} and lesser known artists is an acute 
personal tragedy. 


In view of their despair, and in the 
hope also of erecting a new exhibition 
| palace to replace the old, the city offi- 
| cials of Munich have issued an appeal 
to all to whom German art is dear. It 


|assistance be forthcoming for the 
| painters whose important canvases 


have disappeared. Otherwise they can- 
|not go on with their work. All contribu- 
tions should be forwarded to Glas- 
palast-Hilfswerk, Munich, in care 
the Bavarian Statesbank of that city. 


| The Glaspalast was erected in 1854 
by King Maxmilian II of Bavaria 


ously be used for 


important shows 


Munich painters. 


struction of her 


hall. 


famous’ exhibition 
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OBITUARY 


RALPH H. BOOTH 


Ralph H. Booth, United States 
Minister to Denmark since June 1930, 
Detroit publisher, editor and banker 
;who died on June 20 in Salzburg, 
Austria, of combined kidney and heart 


disease, not only was prominent for 
many years in the civic life of his 
home city but was also conspicuous 
as a patron of art, in particular con- 
tributing a number of important 





of 


ever since which time it has continu- 


and especially of the works of living 
Despite the disaster 
which has overtaken her it shows the 
courageous spirit of this city that she 
is to carry through the ambitious sum- 
mer program planned before the de- 





is particularly pressing that material | 
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paintings to the Detroit Institute of 
Art, of which he was president at one 
period. His first benefactions to the 
institution were made in 1921, a “Por- 
trait of a Lady” by Nicolas Elias and 


a huge canvas by Alfred Partikel 
entitled “Blessings of the Earth.” 
His last was a “Portrait of an Old 


Lady” by Rembrandt, given in 1928. 
In 1922 he presented the museum with 
a “Crucifixion” by the Master of the 
Augsburg Visitation and a “Portrait 
of a Lady” by Dirck Van Sandvoort. 


| This was followed in 1924 by a “Cruci- 
| fixion” 


from the School of Florence, 
in 1925 by a “Portrait of a Woman” 
by Degas and in 1926 by three paint- 


ings: “Dead Game” by Jan Baptist 
Weenix, a “Last Supper” by Philippe 
de Champaigne and the “Portrait of 
Marchesa Spinola” by Anton Van 
| Dyck. “The Mummers” by Augustus 
John from the Quinn collection and 
an “Incident from the Life of St. 


| Nicolas of Tolentino” by Raphael were 


given in 1927. 
Mr. Booth was also a collector of 
pictures on his own account, notable 


|among the works in his private collec- 


tion being a particularly fine portrait 
by Boltraffio, that of a boy. 

Among his other art activities he 
was furthermore at one time president 
of the City Art Commission of Detroit. 

Mr. Booth was born in Toronto, Ont., 
in 1873, but came to Detroit with his 
parents at the age of eight. Here, he 
went to work in a Detroit bank when 
he was fifteen and by the time he was 
thirty-one he had become editor and 
publisher of The Tribune in that city, 
Later he was associated with The 
Grand Rapids Herald and still later 
he founded the Booth Publishing Co., 
soon building up his own chain of 
newspapers throughout Michigan. And 
in 1917 and 1918 he was vice-president 
of the Associated Press. 


President Hoover in commenting on 
his death, after referring to his dis- 
tinguished career as a journalist, de- 
clared that his loss “deprived the 
country of an able and devoted public 
servant.” 

As Minister to Denmark until he 
became ill in December, the embassy 
in Copenhagen was the center of the 
city’s social life, the lavish hospitality 
of Mr. and Mrs. Booth bringing to- 
gether the royalty, the nobility and the 
outstanding figures in the intellectual 
and business worlds of the country. 

Mr. Booth is survived by his widow, 
by their daughter, Virginia, whose 
marriage last winter to Dickerman 
Vogel was one of the most important 
social events of the season in the Da- 
nish capital, and by their son, John 
Lord Booth. 


PICASSO'S ART IN 
LONDON EXHIBIT 


LONDON.—One could not better 
study the evolution of cubism than by 
visiting the Reid-Lefevre Galleries, 
where an exhibition of the work of 
Pablo Picasso covering a period of thir- 
ty years is to be seen. It demonstrates 
both the strength and the weakness of 
his methods and serves to establish 
the fact that beneath the geometrical 
abstructions there lies a great drafts- 
man. The spirit of the experimentalist 
informs everything that comes from 
his brush. Many of the canvases sug- 
gest a sculptural point of view. Others 
reveal a pre-occupation with negroid 
art. Nowhere does one receive the 
impression that here is an artist who 
has definitely found himself. Rather 
does he appear to be still adventuring 
—for the which reason the show is all 
the more arresting.—L. G. S. 








FRENCH TREASURES 
FOR LONDON SHOW 


LONDON.—The latest report in con- 
nection with the forthcoming Exhibi- 
tion of French Art at Burlington 
House is that the French Government 
after all is prepared to cooperate in 
the matter of loans from the national 
collections. This attitude will of 
course influence the owners of private 
collections, so that we now have every 
prospect of a very fine show. Already 
two committees in France and Eng- 
land are engaged in making lists of 
works upon which to draw and it is 
anticipated that at least a thousand 
representative pictures will eventually 
be loaned. ‘We owe a debt of gratitude 
to the directors of the Louvre for the 
persistence with which they have 
pressed the French government, the 
majority of whose members were at 
first by no means favorable to the 
profect.—L. G. S. 
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Partikel flesh tints are tender, and the whole, | his making notes on the characteristic 
Earth. | though somewhat obscured by a dis-| features of one who suffers. 
an Old colored varnish, is obviously a fine| A stil] life by Zurbaran presents 
in 1928. | piece of sensitive work. One would | this artist in a rather different light 
am with | be glad to see the painting restored to| than that with which he is usually 
Rohe its original tones when it would prob- | 

ortrai 


associated, although certain accessor- 
ies in other works give a hint of his 
mastery in this direction. Here the 
A self-portrait of Goya painted on/| bowls, dishes, flowers, fruits and nuts 
his recovery from an illness as a trib-| form a fine study in light and shadow. 


ndvoort. 
. “Cruci- 
‘lorence, 
Woman” 
2 paint- 


j}ably hold its own with any known 


|}example by this master. 
| 





ute to his doctor gives us a peculiar-| It is seldom that so well chosen a 
Baptist ly fine study of a sick man, yet of one | show of Spanish painting can be seen 
Philippe not sufficiently enfeebled to prevent! outside public collections.—L. G. S. 
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“THE BEGGARS” 


Included in the sale of the collection of “Herr H.” to be dispersed under the joint management of Paul Cassirer 
of Berlin and Theodore Fischer of Lucerne, late in August or early in September. 


Fleischmann Holds Fine Exhibition of Early Portraits 


Ball, Leo Blumenreich, Paul Botten- | 
wieser, Paul Cassirer, Van Diemen 
& Company, Dr. Benedikt and Com- 
pany, J. & S. Goldschmidt, Hugo Perls | 
and the Schaffer Gallery. From Mu- 
nich come works from the collections | 
of the Caspari Gallery, Julius Bohler, 
and Walter Schnackenberg, while the 
well known Frankfurt dealer, Z. M. 
Hackenbruch, has also contributed. 

One of the finest portraits in the 
exhibition is from the hand of Diirer’s | 
pupil, Aldegrever. This is an interior | 
with the figure of a Westphalian house- | 
wife, in which color and form comple: 
ment each other magnificently in the 
building up of atmosphere. 

Three Ambergers follow, the charm- 
ing portrait of a woman of the Fugger 
family, the powerful depiction of Mar- 
tin Weiss and a strongly modelled | 
head of speakingly life-like quality. | 
The “Count Phillip” of Barthel Beham 
is a masterpiece by this artist and is | 
signed BHB. 

Also of brilliant quality is the ‘“Por- 
trait of a Nobleman” by Hans Bros- 
amer, while by this same master is a 
signed male portrait, dated by one of | 
the leading experts in this field be- 





is a fine depiction of a young man, en- 
livened by the glowing red of a carna- 
tion and a masterly portrayal of the 
Cologne councillor, Johann van Ryn- 
dorp. By the younger Bruyn are com- 
panion portraits of a married pair. 


}an of royal lineage. From the circle | 





this same source is a decorative wom- 


By DAUMIER 








(Continued from page 3) 





an’s portrait by Cranach the Elder, 
who may also be studied in a striking | 
depiction of Martin Luther, signed | 
with the snake mark and the date 
1546. 

By the younger Cranach is an ex- 
cellent portrayal of Prince George the 
Pious of Brandenburg in black cap 
and robe. An impressive example of 
the rare master, Conrad Faber von 
iX<reuznach, is found in his study of the 
youthful John Rey, while the court 
painter, Peter Gartner, is represented 
by the portrait of a sturdy young wom- 


or atelier of Hans Holbein comes an | 
interesting version of the well known | 
portrait of Henry VIII of England. | 
The Lubeck artist, John Kemmer, | 
is seen in a female portrait of ex- | 
quisite finish and draughtsmanship, | 
dated 1534. From the Nemes collec- 
tion comes an interesting example by 
Hans Krell, while the depiction of 
Queen Anna of Hungary by Hans 
Maler is remarkably resonant and dec- 
orative in color. There are three can- 
vases by Hans Muelich—the portrait 
of a man, the depiction of a young 
woman and the study of a lady of the 


Fur-Trimmed Coat.” 

A very rare work is the “Portrait 
of a Man” by Michael Ostendorfer, 
showing the standing figure of a donor 
before a green hanging opening upon 
a vista of Danube landscape. From 


| by Griinewald; others believe it to be 





ing Cologne experts to be a not en- 


tirely finished portrait by Diirer, a/| 


hypothesis for which there is much to 
be said. 

A third work from the Rohoncz col- 
lection is a portrait by Martin Schaff- 
ner, which probably depicts the mathe- 
matician and geographer, Appian, 
while a female portrait by Hans Schop- 
fer was formerly in the Sigmaringen 
Gallery. Other works assigned to defi- 
nite artists include the charming por- 
trayal of a boy in a red jacket by Ja- 
cob Seissenegger, an interesting vo- 
tive panel by Bernhard Strigel, and 
the study of a man in fur trimmed 
robe and black cap by Diirer’s pupil, 
Wolf Traut. Decorative accessories 
are painted with especial charm in the 
canvas by Hans Wertinger. 

There are in addition to the above 
mentioned portraits a series of can- 
vases by masters who are in general, 
characterized as belonging to the 
Northern German, Westphalian and 
Danube schools. Here one finds some 
of the most fascinating and perhaps 
even the most important works in the 
showing. Especially notable is the 
portrait of a northern German master 


dating from about 1480 and depicting a} 


by Burgkmair. As one studies the ex- 
hibition as a whole one finds that each 
of these portraits speaks in its own 
characteristic language, that each has 
its special beauty. The showing in- 


ries ef types that are full of energy 
and character. 














The H. Collection of Berlin 


consisting of 


PAINTINGS 
BY OLD AND MODERN MASTERS 


Rogier van der Weyden, Rubens, Van Dyck, 
El Greco, Goya, Tintoretto 


will be sold in 


LUCERNE 


Exhibitions before the Sale: 
July: Berlin W 10, Victoriastr. 35 at 
PAUL CASSIRER 


August: Lucerne, Haldenstr. 17 at the 
TH. FISCHER Galleries 





AUCTIONEERS: 
PAUL CASSIRER—BERLIN 


Daumier, Cézanne, Renoir, Degas, Toulouse- 
Lautrec, Munch, Kokoschka, Braque 


CONTEMPORARY SCULPTURE 


Maillol, Daumier, Rodin, Renoir, Degas, Barlach, 
Gaul, Sintenis, Haller, Kolbe, De Fiori 


late in AUGUST or early in SEPTEMBER, 1931 





igual 

















Cables: “NATARTGAL, NEW YORK” 


NATIONAL ART GALLERIE 


ROSE ROOM 


HOTEL PLAZA 


Telephone: PLaza 3-1740, 1224 


INC. 


FIFTH AVENUE, NEW YORK 


Continuous Exhibitions 


of fine Antiques and Works of Art to be disposed of at private sale and public auction. 


Frederick A. Chapman 
Auctioneer 


AUCTIONEERS AND APPRAISERS 








Miss Counihan 











































14 


CANNING PENDANT | 
TO BE AUCTIONED | 


LONDON—A_ world-famous _ jewel, 
the Canning pendant, will be sold at 
auction, July 16, at Sotheby’s. 

Sharing the five-minute period al- 
lotted to the sale, will be a superb gold 
pendant jewel, set with pearls, rubies | 
and diamonds, belonging to the Count- 
ess of Lathom. 

The Canning pendant, attributed to! 
Benvenuto Cellini in the XVIth cen-| 
tury, is the property of the Earl of| 
Harewood. It has a notable history,| 
beginning with its presentation by a 
prince of the house of Medici, Flor- 
ence, to a Mogul emperor of India. 


tiny, it was found in the treasury of 
the King of Oudh. 
ated by the Indian 
purchased by Earl Canning, first vice- 
roy of India, and afterward passed 
through various stages to its present 
ownership. 

It is in the form of a triton, the torso 
being a single large pearl. Every por- 
tion is studded with pearls, diamonds 
and rubies, with parts in encrusted 


| son covers a period starting on Sep- 


It was appropri-| 
government and) 


When Delhi was captured in the mu- | lains, 
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The Plaza Art Galleries, Inc., of, from the estate of Rita De Acosta Ly 
9-11-18 East 59th Street, New York, dig were included, the total amounted 
concluded their 1930-1931 season in | d ioe ectiied at tae’ Panes Ledeen} 
June with sales totaling fifty-one in| recently exhibited at the Portraits of | 
number and consisting of one hundred| Women Exhibition at the Museum 
and twenty-seven sessions. This sea- of French Art fetched $10,300 at auc: | 


tember 15th, 1930, to June 5th, 1931, | Also in this sale the painting by | 
inclusive. The total for the season | ppomas Gainsborough, R. A. of the 
amounted to $1,096,010.20 which was|“Child in Mob Cap”’— Miss Theresa | 


made up of sales of art objects includ- | 
ing tapestries, rugs, furniture, porce- 
etc., together with prints and 
etchings, books and autographs. Com- | 
pared with last year the gallery con- 
ducted more sales and more sessions, 
although the total was approximately 
the same. As a general rule, prices 
were slightly lower than the year be- 
fore but the total arrived at was prac- 
tically identical due to the turn-over 
of more merchandise. | 

In some cases, however, record 
prices were obtained. In the one ses- 
sion painting sale in which pictures 





| tion, being bought by the Wildenstein | 
Galleries for a foreign purchaser. 


flower 
brought 





Parker—a lovely example of childhood | 
portraiture, fetched $11,950.00. 


A very interesting one session sale | 


| was held for Fred W. Ayer, of collec- 
tors’ hooked rugs. 
prices paid was that given for a large 
floral hooked square, with the center | 
of the ivory field composed of a smal] 
group of flowers in rose, green and | 
brown surrounded by leaf scrolls and | 


Among the highest | 


This 
In 


clusters. 


$4,350. this 


, ivory. 


These were purchased by the} 
Tiffany Studios for $1,900. 

In a sale for Helen Snyder, a well 
known New York decorator, a small | 
Aubusson rug about 6 feet in diameter | 
brought a record price of $2,025. It| 
was unusual to find such keen compe- | 
tition for such a small work of art} 
and it shows that the so-called “De. | 
pression Times” seems to have no ef- 
fect on rare and unusual pieces. 

A two-session sale of Oriental Rugs | 
was held for H. Michaelyan and was 
attended by many collectors. An Au- 
busson rug with charming floral motifs 


in pastel shades, fetched $2,350.00. 
During the season it seemed that 


small objects of art held their value 
to a greater extent than larger pieces. 
Modern furniture was not bid on as 
competitively as antique items. 


Sales were less per session than|took Mr. Clarke more than 
diamond lattice-work with scatterec |last year but this was due to many| years to form. 

fine example | 
collection | to sell their most important items dur-| are negotiating privately for the sale 
there was also a pair of wildflower| ing the season. “Estate” dispersals pre-| of the paintings en bloc but that the 
hooked rugs with oval central medal-| dominated and private collectors were| price demanded by the trust company 
| lions bearing florai motifs in rose and | less numerous than usual. 


consignors and estates being reluctant 
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\CLARKE PAINTINGS - 


REMAIN UNSOLD 


The fate of the Thomas B. Clarke 


| collection of one hundred and seventy. 
five portraits by early American art- 


ists was still in doubt June 15, 
when the collection withdrawn 
from sale by City Bank Farmers Trust 
Company as executor of the Clarke 
estate in the absence of a minimum 
bid of $1,250,000. 

As we go to rumors 
reached us that if the collection is not 
sold as a unit, it will be dispersed at 
public auction at the American Art 
Association-Anderson Galleries in the 
fall. This, of course, would result 


in the breaking up of the famous col- 
lection, unique in its way, which it 
thirty 


on 
was 


press, have 


It is understand that several groups 


| remains an obstacle. 
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NEW YORK 


EXHIBITIONS 


“Birds of America”’ 
by 
J. J. AUDUBON 
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DALVA BROTHERS 


IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 


510 Madison Avenue 


New York 


























ELISABET LITTHAUER 
BERLIN W 


Konigin-Augustastrasse 50 


WORKS of ART 


(Pictures, Tapestries, Furniture ) 
PRIVATE PROPERTY 


Sold on Commission 


Advice to intending buyers 
Consultation on artistic ieatibies 


Telephone Circle 7-5952 


Room 715 


ADOLPH ALONZO 


EXPERT RESTORER of OLD MASTERS 


119 West 57th Street 


New York 





VALENTINE GALLERY 


69 East 57th St., New York 


Morgan & Cie., Paris 


DESIRES TO PURCHASE WORKS BY 
BRAQUE, CEZANNE, DEGAS, MANET, MATISSE, MODIGLIANI, 
PICASSO, RENOIR, ROUSSEAU, SEURAT 
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PORTRAIT OF A WOMAN 











By ADRIAEN ISENBRANDT 
This work, which is characterized by M. J. Friedlander as an excellent ex- 
ample by the master and of the greatest rarity, is included in the 
dispersal to be held at the Fischer Galleries of Lucerne 
from August 18-20. 























Rare Miniatures 


Seen in Munich 





MUNICH.—The Munich Antiqua- 
rian, Jacques Rosenthal, is holding an 
exhibition of mediaeval miniatures, 
including a great wealth of beautiful 
and interesting material. Probably the 
finest example in the showing, reports 
Weltkunst, is a Rhenish miniature de- 
picting the Baptism of Christ and the 
Adoration of the Three Kings. The 
colors are excellently preserved and 
the gestures of the figures are ex- 
tremely expressive. Among the XIVth 
century works, which show the in- 
fluence of mural and easel paintings, 
we may mention especially a Tuscan 
miniature in the manner of Lorenzo 
Monaco, bearing the initial “V” en- 
closing the death bed of St. Benedict. 
Also particularly notable are several 
French miniatures from a Book of 
Hours, among them an original repre- 
sentation of St. John in Patmos, filled 
with the mystical phantasy of the mid- 
dle ages. 

Among the few sheets which can be 
attributed to definite artists, is a won- 
derful page by Matteo di Ser Cambio 
of Umbria, showing St. Martha in a 
doorway. An especially precious XVth 
century example is to be found in a 
French miniature of St. Christopher 








is one of the rare originals. 


with the Christ Child which according 
to Winkler may be regarded as a work 
of the famous Paul von Limburg, the 
same master who created the Tres 
riches heures du Duc de Berry in 
Chantilly, one of the finest creations 
of all time. 

An Italian miniature by Belbello of 
Pavia dating from the XVth century 
and consisting of an initial inter- 
wrought with saints, finely illustrates 
the exquisite effect of the rich and 
beautifully preserved gold grounds. 
Another great rarity in the exhibition, 
an Adoration of the Kings, originally 
part of the Sforza Book of Hours in 
the British Museum, shows the highest 
development of book illumination in 
Italy. This Book of Hours, which was 
ordered by the widow of Galeaggo 
Maria Sforza for Bona of Savoy about 
1490, has a very involved history. It 
could not fulfill its original purpose 
as a wedding present, but eventually 
came through inheritance into the pos- 
session of Charles V. Nevertheless, 
a third of the original manuscript was 
eventually lost, and about 1520 the 
missing sheets were replaced by Flem- 
ish miniatures. The present example 
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ART GALLERIES 





ANTIQUES 
TAPESTRIES 
FURNITURE 

OBJECTS of ART 


BRUSSELS TAPESTRY 
XVII CENTURY 
Cartoon by Jan Frans van den 
Hecke (son of Frans van den 
Hecke) 1662, Doien, Brussels. 
Title “L’Apotheose de 
Louis X1V.”’ Size 12 feet, 10 
inches by 12 feet, 10 inches. 


New York 


NE | 


io 
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FIRST SESSION PAINTINGS 10—G. B. Tiepolo, The Apotheosis of | 
Marks MES o6sedebonr® ibeaboeeews 57,006 
1—Agnolo Gaddi, Annunciation... .6,000 41—G. B. Tiepolo, Madonna with Child, | 
2—Nardo di Cione, Polyptych...... 8,000 drawing .. a ey Terr 
3-—-Jacopo di Cione, Pieta..........2,500 42—Domenico Tiepolo, Christ Heals an} 
4—School of Andrea da Firenze, The | Afflicted Man .....+++++++ +++ 19,500 
ne Oe... sscecdeuvens 4,100 1i3—Guardi, Banquet in Honcr of the} 
5—Giovanni del Biono, Angel and Count of the North....... 32,000 | 
DD GiW6b60bb0 0 cee seeewscacede 6,900 14—-E] Greco, Concert of the Angels 
6—Agnolo Gaddi, School of, St. | tee twee eww e meen ereereene - -275,000 | 
PUD cvcsoccsovccesecesescovecs 2,000 | 46—P. Claesz, Still Life............3,500 | 
7J—Niccolo di Pietro Gerini, Cruci- 17—Van Goyen, The Rhein, near 
NEE eer rr SS Re ESE IES Fee ey tre 6,900 | 
8—Florentine Master, about 1400, The 48—Dirk Hals, Merry Company...... 7,000 
CT reer eS 49—Frans Hals, Portrait of a Scholar | 
i es es CF CRF <ceccoebebecdbeccesccseecsooneees 86,000 
| RP Ore 100,000 50—Pieter de Hoogh, Domestic Scene 
en ee, 2 eee POOERel sinc ccdbdwcnecdvesccsebedrdessesere 6,500 
OE Sg ES Seas ne 13,000 52—De Keyser, Portrait of a Man. .2,700 
13—Filippo Lippi, Virgin and Child 98,000 | 53—Dutch Master about 1530, Portrait 
14—Neri di Bicci, Madonna.......... 6,500 Oh OR reer 1,000 
15—Zanobi Macchiavelli, Madonna En- 54—Dutch XVIiIth century master; 
PEE. Sée0e So hb0er00r coecsees 9,500 Cupid and the Young Maiden. .7,000 
16—Girolamo di Giovanni da Camerino,| 55—Moreelse, Portrait of a Woman 6,200 
Madonna with Child .......... 10,000} 56—A van Ostade, Peasants in an 
17—Master of the Madonna della Na- Dn Jac Wabs dhe reas dareenss o0bee'e 8,200 
tivita di Castello, Madonna... .16,000 57—A. Pietersz, Portrait of a Dutch- 
18—Piero di Lorenzo da Prato, Ma- PEPTIC ORT TCT Cre. 3,300 
donna Enthroned ............e+:. 6,800 58—Rembrandt, Fabius Maximus.335,000 
19—School of Pesellino, Martyrium..3,800| 59—Rembrandt, Portrait of Saskia as 
20—Jacopo del Sellaio, Adoration of the FRE Pere CSF Tere Tere 80,000 
PRR so casndcscarsnces-es 28,00) 60—J. Ruysdael, Landscape........ 16,000 
22—Bonifazio Bembo, Saint and| 61—In the Manner of Jan van Scorel, 
EEE owe nec seccocconseaceeseses 6,200 Portrait of a Humanist........3,500 
23—Vittorio Crivelli, Madonna with 62—-Jacob Claessens van Utrecht, Por- 
a trait of Bishop of Lubeck...... 6,300 
25—27—Niccolo Giolfino, Three pan- 63—S. de Vlieger, Landscape........ 6,800 
OD ccccccccccceccessoccesccccee 11,400] 64—Jan Wijnants, Landscape......5,100 
29—Bugiardini, Portrait of Pope Cle-| 65—Joos van Cleve, Madonfia and Christ 
hs Ree Cerra Ce Gspwieieh bed h hes saa cants 22,000 
30—Lotto, Portrait of an Art Pa- 68—Master of Frankfurt, Portrait of 
B® Sebb40s0-00 0s ee peecsesbecees 6,400 Prans VON TAXis ... .ccccccccccs 4,100 
31—Titian, Portrait of Federigo Il of] 69—Jan Provost, The Mourning of 
CY cv ub db bb ceed we pesecees 91,000 CRED .6.6:55.05:668 005056005 00205868 27,500 
34—Lanzani, Christ and the Adult- 70—Rubens, Christ Gives the Keys to 
GORD scccccccccccscccccovesccccs 23,000 0 rrr ree 
35—Tintoretto, Portrait of a Man..16,500] 71—Rheinish Master about 1470, Ma- 
36—Tintoretto, Portrait of a Man. .32,000 PPT TTerrerrr Tree 7,500 
38—Magnasco—Landscape ..........2,900 72—Cranach the Elder, Portrait of a 
39—Carlevaris, Piazetta in Venice. .1,700 





Bearded Man ....ccccccceceves 16,200 
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COMPLETE PRICES OBTAINED IN THE NEMES SALE 
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73—Durer, Head of a Man.......... 23,000 | 108—Chasuble, Italian, XVth cen- | 143—Chasuble, German embroidery about 
—_ rs 5,200 Sy tdhocede enc se bende kaecke-bale 1,900 

( Atiesbuse Master about 1477, Wine] ... “Err  ecereerereesrecesecescccones me ~ sje Neigh Pete ae ‘xs ae. 
= ge tay OE ie laces ale 2.600 | 109—Chasuble, Italian, XVth cen- | 144 ag German-ltalian, XVth gea- 
75—Wohlgemut, attributed to, John the | —=—_—- CUTTY ceeeececcccecccrccvereccevees 4,100 RO tag Sods tea tT cule, th ale 109 


145—Chasuble, about 1500 ............5 40) 


I — ae ‘with RA ods ; BT ng 111—Part of a chasuble, Italian or Co-| 146—Choir robe, Italian about 1460... .7,800 
= oe ava ee : “ 600 logne, XVth century ............: 300 | 147—Velvet brocade, Italian about 
Madonna ......- es seenev assess - 112—Venetian XVth century velvet. .2,600 | a ye ee 2,000 


77—Hoppner, Portrait of Madame Jor- 


SRR Est ae 4,500 | 113—Venetian XVth century velvet. .5,600 
78—Hoppner, Portrait of a Woman 4,300/ 114 


80—Swiss XVIth century Master, St. 








Chasuble, Italian, X Vth century .2,000 


148—Chasuble, German, XVth century 


149—Velvet brocade, Italian XVth cen- 





Georg 1.100 | 115—Venetian XVth century velvet. .3,100 | CUPY ccvccccccvcscccscccscvcssoce 6,200 
BOOTHS occccccccscvcvcsvessccces . e : , Puy teas 
weed, —_ is e hay 116—Velv rocade, Italia XVth cen-| 150—Chasuble, Italian XVth century. .580 
ss ——— A Master about 1518, ; 500 | - oF _ 8.000 151—Choir mantle, German-Italian, XVth 
US ee ee 500 | «CUTY se eeeeeeeeeveecseneseerceees , + ‘ : 
82—P. Huet, school of Portrait of a/|117—Venetian XVth century velvet. .23,000| j-5 y~ vatemeed A ’ ‘Dutch or German, —- 
, Girl ..... teeeeeeee steers sreseees 1,200 | 118—-Chasuble, Venetian XVth_ cen- She cacao ie Te ti: age ie 
83—Lancret, Company in a Park... 3,000 Fick iiscseesbescakiocencs cee) she EGs. Mab eheds kee 1100 
84—Elizabeth le Hoine, Portrait of a|119—Choir robe, Italian XVth century | 154—Chasuble, German-Italian, about 
ID Ae Poa eis hp ees he ye brocade, embroidery of the XVIith Bee epeeteryror er 8,400 
85—-86—Watteau, Two Portraits... .. 7,000 CONTUTY oe eee eeeeeeeeseessse++++-8,400 | 155—Chasuble, German-Italian, XVth 
87—French Master of the XV Ith cen-| 420—Chasuble, German-Italian, XVth GEE oo oo ee ee ee oe 1600 
p= val Shepherds and Sheep........: +4 CONCUTY eee e ee eeeeeeeeeeereceee 1,700 | 156—Chasuble, German-Italian, about 
88—Courbet, Landscape..... -+++++-8,600 | 121-Velvet brocade, Florence, XVth cen-| ~ 1500 ....ccccccccccecccceceececees 1900 
90—Pissaro, Quai du Pothuis in Pome | tury ......scessesceverensnssseeees 370 | 157—Chasuble, Italian, about 1500....1900 
PERE STEEL e oes hessneh ens eotas es 3. 122—Chasuble, Cologne, XVth cen-| 158—Velvet, Italian about 1500.......5,400 
91 —Renolr, Roses te Tae OG Ss Sapa I rs As eocerocsene 1,700 | 159—Velvet brocade, Florence, about 
94—Degas, Two Ballet Dancers, dr 123—Chasuble, German-Italian, XVth cen- oe ee ae eee ee on 
oe Set neste sf ae wae pS heal # CUPY vere eeeeeeeeerseeeeesesses 3,600 | 160—Choir robe, Italian, XVth or XVIth 
95—Degas, Dancers, drawing 3,000 | 124—Velvet, Florence, about 1480...... 900 No age tinea Pic A ania ie 10,800 
97—Degas, Drawing of a Woman... .i 3,700 125—Velvet, Italian, XVth century....720| 161—Chasuble, Italian about 1500...... 275 
98—Degas, Seated Female Nude, draw- | 126—Velvet, Italian XVth century. ...3,100| 162—Chasuble, Italian about 1500, em- 
a RT TEESE 2828 ea oe 3,200 | 127—Velvet brocade, Italian XVth cen- broidery XVIth century........2,700 
99—Degas, Woman Dressing, charcoal CUTY wees eeee eee e sees eeeeee eens 3,000 | 163—Chasuble, Flemish-Italian, 1500. .2,100 
GPAWING ....-.-++.-+>: Oh Ged 1,800 | 129—Chasuble, Italy and Cologne, XVth | 164—165—Two dalmatica, Italian about 
100—Degas, Ballet Practice, charcoal Sa ae age ie a ean een ele 1,200 ae ee eee 
| hhh CERES cee 1,100 | 130—Velvet brocade, Florence, about | 16¢—Chasuble, Dutch or Rhenish, about 
101—Degas, Two Dancers, charcoal gu ask eg ICE Lk RL 2,600 et ee ee ee 2 900 
gp  STAWING + ooo eno reese eter ss 3 1,100 | 131—Velvet, Italian, 1470 ............ 3,400 | 167—Chasuble, German-Italian, about 
102—Degas, study, three children...... 130 | 1392--Chasuble, Italian about 1480... .3,100 a ng aes Ramana: 4900 
103—Degas, Studies of horses, pen draw- | 133_Small cover, Italian about 1500..600| 1¢s70—Chasuble and two  dalmatica, 
INE seeeserccerccossors TS hah et 380 | 134—Chasuble, Italian, about 1500......550 Italian-Netherlandish, about 1500 
104—Hans von Marees, Study for the | 135—Chasuble, Italian about 1500...... 700 pie Nila As Mipsis ee 
. Praise of Modesty,” drawing....950 | 136—Chasuble ornament, about 1500. .440| 171Chasuble, silk damask, Italian about 
105—Hans von Marees, Seated Woman, | 137—Choir robe, Italian about 1500... .2,500 1500 together with two maniples, the 
GAWING -..--+--eeeereeeeeeeeecers 700 | 138—Velvet brocade, Italian, XVth or one, German about 1500, the smaller, 
. CO erry Cee eee 50 XVIth century 2.500 
SECOND SESSION 139—Velvet brocade Florence about | 179) i Watherland fal « The Vie 
, oEem@me . Whee oP WwW 3o— g 2—Dalamatic, } Tle sh - Italian, 
VELVETS AND CHURCH VESTMENTS 7 pig Maa et PO Seta tee 11,200 17 a ene 
106—Half of a XVth century chasu- | 140—Velvet brocade, Florence, about : 
Ci be Re. dear bee ake aeea bee rae 420 SD. tchise cee enhvtbeishemeresa> 11,000 ° F : — 
107—Chasuble, Italian, about 1450... .8,200 —Choir robe, Italian about 1460. .3,100 (Continued on page 17) 
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JAC. FRIEDENBERG HI IDSON CHAS FRIEDENBERG 
President Vice-President 


FORWARDING and SHIPPING CO., Inc. 


CUSTOM HOUSE BROKERS, FORWARDERS, 
PACKERS and SHIPPERS 


Our many years of experience have placed us in posi- 

tion to give unexcelled and smart service for prompt 
CUSTOM HOUSE clearance of shipments through the U. S. Customs. 
DEPARTMENT 





On arrival of shipments at the port, we can arrange 
for U. S. Customs examination at our warehouse 
(under Customs regulations) where our facilities and 
experienced employees permit us to assure the most 
careful handling, unpacking and delivery. 


WAREHOUSE 
DEPARTMENT We specialize in the handling and packing of works 


of art, paintings, fine furniture and household effects 
to all parts of the world, and also attend to boxing, 
crating and forwarding of domestic shipments. 





On large shipments consisting of works of art, paint- 
PACKING and ings, fine furniture and household goods, destined to 
England,. France, Germany, Italy or Spain, we use 
Special Van cases which reduce the cost of transpor- 
tation and packing, and also the possibility of damage. 














SHIPPING DEPTS. 





NEW YORK 
Office: Warehouses: 
17 STATE STREET 507 WEST 35th STREET 
Tel. BOwling Green 9-4151 323 EAST 38th STREET 


London Representatives: 


CAMERON-SMITH & MARRIOTT, Ltd. 


“Norway House,” 21-24 Cockspur St., S. W. 1. 
Cable Address: “Kamsmarat” Tel. Whitehall 8544 


Represented in Boston, Baltimore, Washington, D. C., Chicago, 
Philadelphia and other parts of the U. S. and all 
principal cities of the world. 
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Munich, 10 Briennerstrasse 
G. Franke, Director 


EUROPEAN ART SINCE GOYA 
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J. B. Neumann, Director 





BELMONT 


GALLERIES 
576 Madison Ave., N. Y. 
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President 
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RALPH M. CHAIT 


600 MADISON AVE., N. Y. 
at Fifty-Seventh Street 


Rare Famille 
Verte Vase 
Kang Hsi period, 
1662-1722 
Height 18 inches 
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(Continued from page 16) 


173—Cushion, Italian about 1440...... 720 
174—Cushion, Italian about 1500...... 320 
175—Cushion, Italian XVth century...700 
176—Cushion, Italian XVth century...280 


177—Cushion, 


Flanders, XVth century 360 
179—Cushion, 


Italian, XVIth century. .300 


180—Cushion, Italian XVth century... .400 
181—Cushion, Florence, XVth century 360 
182—Cushion, Italian, about 1500...... 400 
183—Cushion, Italian, about 1500......560 
184—Cushion, Italian, about 1500..... 440 
185—Cushion, Italian, about 1500...... 500 
186—Cushion, Italian, XVIIth century 400 
187—Cushion, French XVIIth century 540 
188—Velvet brocade, Italian XVIth cen- 

SE Wee WUd ke nedd a ebeses bated ees 2,100 


189—Chasuble, Italian XVIth century 2,400 
190—Dalmatiec, Italian XVIth century 1,300 


191—Dalmatice, Florence, XVith cen- 
192—Chalice Cover, Italian, XVIth cen- 
Se “Wek bcieskwedetancetaswenvees 1,200 


193—Chasuble, Italian XVth century, vel- 
vet, embroidery, XVIth century. .720 
194—Small 


cover, Italian XVIth_ cen- 

RED ceuc ep ecodesepencipoessicveeees 820 
195—Cover, Italian XVIith century... .600 
196—Cover, Florence, XVIth century. .320 
197—Chasuble, Florence, XVth century, 
embroidery Rhenish XVIth_ cen- 
rer erry 
198—Choir robe, Italian, XVIth cen- 
Dn +tbaoepedesecebbisteraaseaee es 4,000 
199—Cover, Italian, XVIth-XVIIth cen- 
BE 666 6505606469340000000000600 00D 


200—Chasuble, Italian, XVIth century 650 
201—Chasuble, Italian, XVIth century.450 


202—Choir robe, Italian, XVIth cen- 
WE. 6604 05:440404600008.0008 008000008 1,200 


204—Chasuble, Italian, XVIth century.900 
205—Chasuble, Flanders or Rhein district, 


SVE COMCUTY ac csicccccvecvcvess 550 
206—Choir robe, Italian, XVIth cen- 
Ml - cethseedake dbase eabae beeen sees 1600 
207—Chasuble and two dalmatica, Italian, 
SEVIER GOMCUET cccccccccscnessccBieee 
208—Choir robe, Italian, XVIih cen- 
1 MLTR TOC TT TTU CT CTTCTT TT ETT 1,200 
209—Velvet, XVIth century .......... 650 


210—Velvet brocade, Spain or Florence, 


ay FO, err ee. 3,800 
211—Applique strips, Italian XVIth cen- 
a are reer were Cr re 240 
212—Chasuble, Italian, XVIth cen- 
SE: | ou Lideu wand okauas eee ener en 340 


214—Mantel, Italian XVIth-XVIIth cen- 
rrr rer re err tre ee 520 
215—Red velvet, Italian, XVIth-XVIIth 
OT PETC Te 
216—Cover, Italian, XVIth-XVIIth cen- 
PCT CTT eer rer Tee ere 1,150 
217—Cover, Italian, XVIth-XVIIth cen- 
ME Sank ecbbnd<badanase Gerace nen nes 600 
218—Cover, Italian, XVIth-XVIIth cen- 
B.  sabcetea sss Ress ees tnees anes 600 
218—Cover, Italian, XVIth-XVIIth cen- 
0 PIT e eee 650 
219—Cover, Italian, XVIth-XVIIth cen- 
WE 600.05 6000000000005404)0202000600E 
220—Cover, Italian, XVIth-XVIIth cen- 
ASE err TS rrr 720 
221—Cover, Italian, XVIth-XVIIth cen- 
SRS er err re 540 
223—Velvet, Italian XVIIth century... .320 
224—Cover, Italian, XVIth-XVIIth cen- 
SU 66 kesarcnnessneneeersenke eee 1,150 
225—Cover, Italian, XVIth-XVIIth cen- 
ST -65.6b60606600403040 0240800082 1,300 
226—Table cover, Italian XVIIth cen- 
DN : 62S see erbaNeeans eb ORCS thS 08 1,050 


France, XVIIth century. .2,500 
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228—Silk tapestry, French or Italian, | 284—Figural embroidery, Swiss or South- 
KVIlth COMtULY ..cccccccccccocess 420 ern German, XVIth century......560 
229—Cover, Italian, XVIIth century. .2,000 | 285—Antependium, Swiss XVIth century 
230—Cover, XVIIth century.......... 1,900 OEE COT UT TOTTI TT Tree |, 
231—Cover, XVIIth-XVIIIth century. .220 | 286—Figural embroidery, Swiss 1588. .6,100 
232—Velvet hanging, Italian, XVIIth cen- | 287—Cushion, Swiss, 1604............2,600 
DE on ck as eeaasssecknscepenncees 110 | 288—Chair back cover, German XVIth | 
233—Hanging, Italian, about 1700....2,306 SE naucic die leneecaeece wi . .2,200 | 
234—Cover, XVIith-XVIIIth century...300 | 289—Figural embroidery, French about 
235—Cover, Italian, XVIIth-XVIIIth cen- DE néebasinedradeebesndoaboks ts 2,300 | 
OE OE. FRO Fae PY 400 | 290—Hanging panels, Italian XVIIth cen- 
236—Cover, Italian, XVIIth-XVIIIth cen- Se. csebbeens eckaexenecaswen® . -1,200 | 
CULY occ ccc cece cc ecceccccceecees DOU | 291—Covering for an armchair, Italian, | 
237—Cover, Italian, XVIIth-XVIIIth cen- a" err eee err 1,100 | 
CULY occ cece eee eccceececceeeeses- 900 | 292—Antependium, Italian XVIIth cen- | 
239—Cover, XVIIth century............ 120 ere rere Tey ee 900 
240—Velvet cover, Italian, XVIth-XVIIth | 293—Antependium, Italian, XVIth « en- 
ssa patacad uk cece eae 1,700 CPR reer rreererr Tre 1,700 
241—Velvet cover, Italian, XVIth-XVIIth | 294—A pair of cushions, northern work- | 
CRO LV ccbeschenesetseenheaees 1,400 MMMSMNIP 2. ccccccccccvccccccceses 1,750 | 
242—Velvet, Italian, XVIIth century.. .560 e | 
243—Velvet, Italian, XVIIth century.2,100 IV 
a Italian, XVIth-XVIIth = TAPESTRIES AND KNOTTED RUGS | 
AER ptteesseecsrseseerses ss 400! 995 "ma nestry, Weste Mle srs or North- 
245—Velvet, Italian, XVIIIth century. .160 | “°° pn gu a hy ‘on ne me ii 500 
246—Gold brocade, France, XVIIth cen- | 999 ‘Tapestry, German, 1540 ........ 6,400 | 
etme SARA TE page TE tS eae 150 300—Tapestry, Brussels, XVIth cen- 
a Pee S. Ady Eh RN er re 5, 
.48—Choir robe, France or the Nether- | o9;__ 77, . cette hen Vv -en- | 
lands, XViIth Se eae 280 301 i ati Brussels, XVith 6.300 
P ‘nvan XU - ; -< Yo svccscsccceees peecesceorsces 6% 
249- “Cove r, XV I1{th century........ Ay -200 302—Embroidered hanging, Basel, XVIth 
250—Cover, France, XVIIIth century. .200 MER eC a ye 
251—( over, XVIIIth-XIXth century....90| 393 Tapestry, German. XVIth  cen- 
252—Antependium, Italian, XVIth cen- tury 5.400 | 
WE. 5 ieds cbs sbeektenanevesekeean 1,000 a cote Min “SCOR hie = eee | 
258—Choir robe, Venetian, about  i500|°*—Tapestry, Paris, Xvilth century | 
EP et ee ee eee ee ee 19,000 | an- "Rll Bel E-slag Sac? deadgal Nd Ie age eS ial diate | 
- , : may r 305—Te 2 § P é s al 620......8,000 
254—Velvet brocade, Venice XVIth cen- Soe Peoeetes : ell ig . Vlith cen- | 
Mc eho aeke dt een deebes me ral 1,900 — q are 2 
es ron ~~ Sea . >up - SUE . n.o.0.0 £:0:0:5.6:0.0:0% 5505.68 80.00 9:0608 1,300 
: a elvet brocade, Venice, XVIth 8.000 307—Tapestry, Italian or Flemish, XVIth 
PO = UR A EOS hs Ree Rd BS ae AOR RR 4,600 
_ -—_> et, brocade, Venice, - t $300 308—Tapestry, Aubusson or Flemish, 
257—Chasuble, Asia Minor, “XVth’ ‘cen VATIth century owes ci ane 
_ : » ae 4 ’ “N- | 309—Tapestry Brussels, XVIIth cen- 
SU ks ce aaceecaresaveceeseeares 18,000 ; : 7 
ORO nw : ; oy carn EE scone att cme ad dee hind tinea 17,000 
258—- wd Asia Minor, XVIth-XV — 310—Tapestry, Brussels, 1680 ....... 13,200 
ce PY cc wcrc c eee ceseseescesccee © , 2 ry -eNn- 
ont Aaduan” tune esse Cease le tee anit gee Aubusson, XVIIth c 27. 
— ’ — © 4 F pb eePS06-650-60d5.0 0600909606 08.008 ) 
ae tury igh ER Hill hak, Ree ee .2,400 312—Six Aubusson XVIIIth century 
260—Velvet brocade, Persia, XVIth cen- tapestries 1 
Ee errr s Tere Sar 2,200 | 919. -Tanestries, Aubusson ab ut 1780 
261—Silk stuff, Persia, about 1600... .1,800 | 315 Qapene pate aap about 178). 
262—Antependium, Asia Minor, Brussa, 315—Animal. rug is Persia es ‘XVith ar n 
about 1600 oo... ees anes 5,006 | Nary neon ee SS eee eacens 5.800 
263—Cover, Asia Minor, XVIth weer 316—Border of a knotted rug, Persia 
eee ee eceeersrereseseseseresesereres . ab CEM Cee 
264 — cloth, Asia Minor, SVN, Oe 317—Knotted rug, Persia about 1600... .850 
WEY ccccccosccescscvedonccecces ’ &8—Pz t . y Persia about 
265—Silk embroidery, Turkey, XVJlith | °18—Fart of a knotted rug, Persia agon 
ONOUE . 600006004086 sen sbaeksesens DOO 260. Bic nttad ditt Dhemitn wba t0en oe 


266—Velvet, Turkey, XVIIIth century.320 
267—Velvet, China, XVIIIth century. .220 
268—Chinese velvet, XVIIth-XVIIIth cen- 

tury 60 


269—Collection of 345 textile patterns of 
the XVth-XVIIIth century......8,300 
270—Collection of 50 Coptic weaves. .1,100 


III 


FIGURAL EMBROIDERIES 
271—Three figural embroideries, Tuscany, 
XIVth century 5,5 


272—Chasuble, England, about 1400, the 
WD. CUI 656.5 0 0.0.0.0 5.0:05.0-05-0.0-0 
273—Figural embroidery, German or 
Dutch, XVth century ............ 40 
274—Figural embroidery, German or 
Dutch, XVth century ............ 520 
275—Three pieces of figural embroidery, 
German, XVth century ......... 1,050 
276—Chasuble cross, German about 
BY a6 66%: 435 45 40400 5a 50 b9 90 3,600 
277—Figural embroidery, German XVth 
EEE reer 260 
278—Chasuble cross, Flanders, XVIth 
CE casas eee pas ueesaeen sone 3,800 


279—281—Two gold embroideries and two 





pieces of applique, Italian XVIth cen- 
NS vc tie anid pyeaae yet waise Cae 9,300 
282—Figural embroidery, Swiss, XVIth 
SE 6 54 0bb 6 b5.0% 6555650 55.500 
283—Wool embroidery, Swiss about 
DO (cteadsd-xese + obisdbureenesa seas 330 


319—Knotted rug, Persia about 1600. .5,900 
320—Knotted rug, Persia about 1600. .1,500 
321—Knotted rug, Persia about 1600. .4,200 
322—Silk rug, Persia, X VIIth century.3,000 


323—Knotted rug, Persia XVIIth cen- 
SY Sansone be bare ade 6s Sees es 7,200 
324—Knotted rug, Persia XVIIth cen- 
MET. 6:06.0009 C6S REPEC ES CHES BORE 1,350 
325—Knotted rug, Persia XVIIth-XVIIIth 
Cee err | 
326—Knotted rug, Indo-Persian, XVIth- 
rag ee Ae 
327—Knotted rug, Asia Minor, XVIIth- 
Pag a Pree orer rte rr 950 
328—Knotted rug, Persia, XVIIth cen- 
Dr. setts peeks cedaesenn cht eo cths 2,100 
331—Knotted rug, Asia Minor, about 
SY \6. sn abiic a aleae te abie so nied 45,803 9,200 
SCULPTURES 

335—Virgin and Child, Cologne about 
RASA rr errs oo 750 
336—Princess in Prayer, French XIVth 
CE 26c5-ceund > ckks-s keds o eGo" 2,000 
337—Virgin and Child, Bodensee, XIVth 
SE cnncnekhens +ieeenstih eben 8,800 
338—Virgin and Child, Cologne, XIVth 
eer re Tre rec re 3,000 
339—Virgin and Child, French, XIVth 
| OEE TEM ae rees 
340—Virgin and Child, French about 
PEE EnEvCeCES tebe DOTS TER OPAT EES 5,300 



























Gothic to Empire. 















COMING AUCTION SALES 


in the 


FISCHER GALLERIES, LUCERNE 


HOTEL NATIONAL 
I 


Paintings by old and modern masters (from Isenbrandt to van Goyen, Hubert 
Robert, Utrillo and Hodler). French small furniture. Swiss furniture from 
Renaissance and Gothic embroideries. 
Genoese and Venetian velvets. Brocades. Damasks. Antique oriental car- 
pets. Silver. Gold Boxes. Armour. Swiss stained glass panels. 


The property of foreign museums, Swiss private collectors and others. 


Dates of Auction: AUGUST 18th, 19th, 20th, 1931 


On view August 8th to 16th 


II 


First part of the ALFRED RUTSCHI Collection, exhibited in the Kunst- 
haus, Ziirich. Romanesque Limoges enamels. Mediaeval and Renaissance 
goldsmiths’ work. Examples celebrated in art history. Catalogue by Otto 
von Falke in preparation. 


Date of Auction: SEPTEMBER 5th, 1931 


On view in the Kunsthaus, Ziirich, August 5th to 20th; and in the Fischer 
Galleries, Lucerne, August 22nd to September 4th, 1931. 
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.. up to the Skye 


oo apartments at The 
Beverly offer a glorious 
view of the East River and be- 
yond! Large sunlit rooms with 
casement windows and French 
doors... perfect service...and 
the noted Beverly-Divan Res- 
taurant with prix fixe or a la 
carte service. One to four 
rooms, on lease or day-by-day. 


. Beve 


125 EAST 50O Sf. 


WALLACE K. SEELEY, MANAGER e NEW YORK, N. Y. 








METROPOLITAN Galleries 


Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 








THE JULY ISSUE OF THE PRINT COLLECTORS 
QUARTERLY CONTAINS ARTICLES ON THE 
WOOD-ENGRAVINGS OF T: STURGE MOORE 
BY CECIL FRENCH SOME PRINTS OF THE 
ROMANTIC BALLET BY CYRIL W: BEAU- 
MONT EUGENE BEJOT BY ROGER MARX 
ADDITIONS TO THE CATALOGUE OF ETCH- 
INGS BY AUGUSTUS JOHN R: A: BY CAMP. 
BELL DODGSON AND A SUPPLEMENT TO A 
DICTIONARY OF SCOTTISH ENGRAVERS OF 
THE EIGHTEENTH CENTURY BY GEORGE H: 





Tapestries. 






































BUSHNELL: TO BE OBTAINED FROM ANY 
BOOKSELLER OR NEWSAGENT OR DIRECT 
FROM THE MANAGER AT TEN BEDFORD 
STREET LONDON WEST CENTRAL TWO 
ENGLAND 














THE LEICESTER GALLERIES 


Leicester Square, London 


ERNEST BROWN AND PHILLIPS, Proprietors 


era 


BEST MODERN ART 














THE FINE ART SOCIETY, Ltd. 


Established 1876. Cable 
FINE PRINTS 


BY J0LD AND MODERN MASTERS 
Enquiries Sclicited. Catalogues Free. 


148, NEW BOND STREET, LONDON, W. 1 


Finart London 









NEMES PRICES 
(Continued from page 17) 


343—St. John Mourning, French, XIVth 


SE ee 2,000 
344—Vespers group, Alp district, XIVth 
0, re 1,700 
345—Virgin and St. John, Bohemian or 
Schiesian, about 1420-30........7,000 
346—St. Agnes, Black Forest, about 
Dc stee spas eaeds oe eene-e ; ...900 
347—Standing figure of a saint, Northern 
Italy, XVth century Se 4300 
348—Virgin and Child, Flore ntine, about 
rhs 6s oabie vee ene » 2» 2,900 
349—Virgin and Child, Flore ntine, XVth 
Ea 1,300 


350—Virgin and Child, Florentine, XVth 
351—Virgin and Child, Flore ntine, XVIth 

1a 65685 4kes bo Oeas Cons 2,300 
352—Adoration of the Shepherds, North- 


353—Base of a lantern, Venetian, XVIth 


 fetda cbc h caus okhed 0.6 0p (0's 2,000 
354—Anna Selbdritt, Central Rhine dis- 
ee SOD... .isss tes eeeeens 350 
355—The Mourning of Christ, Dutch XVth 
IIE 6 n.cc cc ccsnesiaecccccccces 1600 
356—Female saint, Southern German, 
i in”... onc b heb ens * 6090008 2700 
357—Figure of a sainted pope, French, 
etn” . 5 bas.0 a6 bnes.conees 1,700 
359—Crucifixion group, Netherlands, XVth 
ee i ae nee bs Opp ee 4a) 800 


360—Figure of the Virgin, from an An- 
aemeration, Lower Rhein, XVth cen- 


DT Tite CabEnSeh eso ce beesecesene 1,000 
361—St. George and the Dragon, Nether- 
MU, UAE BRO oc ccecccccccesces 850 
362—Virgin and Child, Upper Rhein, XVth 
EEE ncccdascdocccocececerecscs 9,500 
368—Writing Evangelist, Franconia, XVth 
he rr SC 
364—Christ Resurrected, Southern Ger- 
man, about 1470-80 ..........+.+. 900 
366—Half length figure of a woman, 
Swabia about 1480................ 850 
368—Anna Selbdritt, Southern Germany 
SEVER CONMCUFY «0. cccccssccccees 4,000 


369—Figure of a king from an Adoration 
group, Bavarian - Swabian border 


territory, XVth century ........ 2,000 
370—Female saint, Regensburg, about 
tens cha abeake 604.00 eev en eees 3,600 
































371—St. Martin, Bavaria, about 1480.3,600 
373—Two flying angels, the Alps, XVth 

COMUUFY 2. ccccccccccccccceseccess 5,000 
874—Aitar piece, Silesian, about 1500.9,000 
275—Virgin and Child, Southern German, 


PE atin ce mteGs.06 50060060048 ... 420 
376—Mourning Figure, Eastern France, 
PE EE nce cieccvocesesos 650 
FOURTH DAY Marks 

377—The Marriage of the Virgin, Dutch 


MIE. TEED a ccccecebcepeccccsocpes 550 
378—St. Rochus, Northwest Germany, 


Vite GCOMEUTY 2c cccccccccccccces 850 
380—Half length portrayal of the Virgin 
and Child, Hildesheim master, XV1th 


DOMOUTT cc vccccccccccesccccccccce 3,900 
381—Sainted Bishop, Middle Rhine district, 
XVIth century .......ceeeeceees 1,100 
382—-St. Sebastian, Southern German, 
XVIth CONMEUTY ... ccc ccccccccccess 500 


383—Two Lamps in the form of angels, 
Southern German, XVIth century .900 
$84—Group of saints, Southern German, 
PEW EE GOURMET nccccccccccceccces 850 
385—St. Paul, Swabian, about 1510....800 
386—Anna _ Selbdritt, Southern German, 


SE, DERE caccccccccecvecscocss 650 
387—St. George and the Dragon, Tyrol, 
MWe GOMGUTY cccccccccccsccccs 1,200 
389—St. Peter, Lower Bavaria, about 
UNA A rey: 600 
390—The Mourning of Christ, Northern 
Bavaria, about 1520 ............ 2,600 
391—Prince Led by Two Angels, Bo- 
hemian, XVIth century .......... 500 


PT (606 66.6.66-6cne6¢¢ - + 3,100 | 


ern Italy, XVIth century.........3 370 | 


392—St Sebastian, Southern 





(| GiPPrrrererererererrerie 


German, 





XVIilth century ..ccccccccccvceed 900 
393—Caritas, Flemish, about 1650 .....é 300 
394—Model for the donor of a monument, 

Southern German, XVIIth cen- | 

CT ccvns bheeaeenets ns chemenee 
395—Figures of four fathers of the church, 

Southern German, about 1700 ...1,000 
397—Bronze head, Homan, Ist century 

DL che cbedoad bake Ounces enenwene-ta 140 
98—Bronze Figure of Aphrodite, Hel- | 

FOP TTC CT TCT OT TY 480 | 
399—Bronze lamp, Padua, XVIth_ cen- 

tury . bb ied Suck baer ebbe eben es 360 
400—A pair of sphinxe s, Italian XV Ith 

CET i cectees anes eorencesseveet 310 
401—Bronze lioness, Italian, XVIth cen- | 

CUE cccccccccnsedeveicvesccccccoes 420 
402—Lion, Italian, XVIth century..... 440 
403—Bronze statuette, Venice, XVith | 

PN:  ctcnde edad bedenee deka bse 1,700 
404—-Putto, Venice, XVIth century ....: 350 
405—Bronze group, Florence, about 

i <i>6 yeh 0.06 0 066.60020000560002 1,500 | 
406—Bronze group, Florence, ibout 

EE ine ree: 
407—Bronze figure of Juno, Venice about 

BUD 6. 6:6:0:6.0- 0.0.6 0.0'66 80.0 00290460600.00% 660 
408—A pair of putti, Venice XVIth cen- 

BAS i A eer Oren 300 
409—Bronze statue, Venice XVIth cen- | 

DOP Serre rere 
410—Bronze horse, Italian XVIIth cen- 

Dt ia¢cuwseenkso4eseb be eateeeee ee 420 
411—Bronze ink well, Venice XVIth cen- 

DT wing aeese bee ontseneesenes coeull 20 
412—Bronze ink well, Venice XVIth cen- 

CUT nc v.09 bso 0400000 ne s000seeeess nen 20 
413—Door knocker, Venice, about 

i sc ceeusehesnese tare asoad eae 2,100 
414—-Bronze group, Italian, about 

DD bet Shidenke Dees ebedened. 66 eee 350 
115—Group, Laokoon, Italian about 

BEE. cc beds choc rceesrrcesesoresoesen 500 
416—Door knocker, Bresica, about 

De 406.006.8660 06606) 00600 0000906 1,000 
417—Two putti, Italian, XVIIth cen- 

EE de 0 bbeb bes bh eMensergessee snes 32 
418—Winged cupid, Italian, XVIIth cen- 

CET. oh o0.009 6.0 0550095:0:0000090 05 0008 240 
419—Virgin, Netherlands, XVIth-XVIIth 

CET coneccccedod cvocdnesscccee 180 
420—Bronze figure, German, XVIIth cen- 

CE cc eicccereecseversossesvecenens 160 
421—Standing Venus, German, XVIth 

SE ccoenepe.ounsantneadeeoo0 eae 
422—Bronze mortar, German, XVth cen- 

BUY ccccccncccascccesesscesovocese 600 
423—Bronze mortar, French, about 

EE re rr 
424—-Bronze mortar, Italian, XVIth cen- 

> MiP FAPe ere ereerirerererrerrii f 200 
425—Bronze Buddha, Cambodia, about 


26—Table clock, Southern German, 


bagi) BAe 
427—Wall clock, French, 1750 ... 
429—Standing c ioc k, Paris about 1 


..+1,000 
eécokeee 
760 .2,500 


430—Standing clock, Paris, about 1780. "800 


431—Standing clock, Paris, about 1 


432—Four wall lights, France, 
WOE 05:44 % ard bode veccnness 
433—Cartel clock, France, XVII 
SE chs Wk aie Veen et eAS + Obes 


790. 1,500 


434—Copper vessel, German, XIVth cen- 


SE! Shan ehs can dee nese cans cs 


435—Silver vessel, XIVth century ..3,200 


436—Ciborium, Spain, X Vth centu 
437—Cocoanut shell goblet, the 
lands, XVIth century ...... 


XVIIIth 
+++ 42,300 
Ith cen- 
ea ee ae 920 
vere 300 
ry..1,700 
Nether- 
ee 320 


438—Processional cross, Spain, X VIth cen- 


BE 60:05 6.60 d.66dc0200cececses 


439—Cocoanut shell goblet, Netherlands, 


CU PU bi6b040506040000 80 


..++1,050 


440—Covered tankard, Nuremberg, 1577.700 
441—-Silver tankard, German, 1595 ...550 


442 





jug with cover, Nu 
55 5.0:9.0 8-46 0:0 a9'605 00 


remberg, 
ey 550 


443—Silver vessel, Augsburg, XVIth cen- 


BE vacccesetccesesesboceses 


+++ +2,000 


444—-Tankard with cover, Luneburg, about 
1600 


+++ 1,250 
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116 E. 56th St., New York 







STORE 
suitable for 
ART SALES 

or DECORATOR 


26 ft. on street, 36 ft. deep, 















12 ft. ceiling 
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ON LEASE 









PAINTINGS 
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HERR “H” SALE TO 
BE NOTABLE EVENT 


By Ftora TuRKEL-DERI 
BERLIN—Among the most distin- 
guished private aggregation of art 


formed in Berlin within recent years 
is the collection of Herr H. which is 
to be dispersed in Lucerne late in Au- 
gust or early in September under the 
joint management of Paul Cassirer of 
Berlin and Théodore Fischer of Lu- 
cerne. Although this judiciously 
chosen ensemble is not large numeri- 
cally, almost every piece is noteworthy 
for its high quality and one senses 
that a real joy and an understanding 
for the underlying spiritual unity of 
the objects went into the selection of 
each object. 

Among the well known works to be 
placed on sale are several which hold 
an important place in the ouvre of 
the respective artists. An outstanding 
example is Rogier van der Weyden’s 
“Virgin and Child,” mentioned fre- 
quently in Dr. Friedlander’s book 
Altniederliindische Malerei, volume II. 
It gives an excellent idea of this mas- 
ter’s art, bringing out especially well 
his particular blend of genuine senti- 
ment and intellectual verity. The 
closely wrought composition is com- 
bined with unusually sincere emotion 
especially expressed in the Mother’s 
absorption in holding the Child’s body 
to her breast and in the tender lean- 
ing together of the heads. The Virgin 
wears a deep blue dress and mantle, 
the latter covering her head and part- 
ly concealing the curly blond hair 
framing the face. The delineation of 
her hands and of the Child’s body, 
skillfully rendered in a counter move- 
ment, possesses that remarkably in- 
tense draftmanship which reflects the 
ardor of the artist’s soul. This pic- 
ture, in short, combines all the fea- 





“JESUS IN THE HOUSE OF SIMON’ 


Included in the sale of the collection 
the joint management of Paul C 
Fischer of Lucerne, late in A 











By EL GRECO 


of “Herr H.” to be dispersed under 
assirer of Berlin and Theodore 
ugust or early in September. 





tures of Rogier’s best achievements, 
Included also are several works by 
Rubens, among them a_ portrait 
head depicting a bearded man with 
reddish cheeks. Here the certainty of 
the touch and the vigorous execution 
tell of the artist’s delight in sheer 
painter’s work and of a marvelous 
self-sufficiency. Two small pendant 
pictures show “Diana Hunting” from 
the Heseltine collection and “Hercules 
Fighting the Lion,” formerly belong- 
ing to Count Lichnowsky, The free- 
dom and freshness of the interpreta- 


concealing her face coquettishly be- 
hind her mantilla, the red shoes of the 
model effectively breaking the solem- 
nity of the black attire. The figure 
is well spaced and is full of spontane- 
ity and elegance. 

Spanish art is further represented 
by a work of paramount importance. 
El Greco’s famous “Jesus in the House 
of Simon” from the collection of Lord 
d’Abernoon will also come up for sale. 
Prophesying His not far distant death, 
Jesus sits at table with the disciples 
and Simon and Martha, while behind 
Him stands Mary anointing His head 
with nard. The figures are all char- 
acterized with that strong dynamism 


tion and the transparency of the col- 
ors make these pictures truly Ruben- 
esque. His “Allegory of Inspiration” 
also manifests the artist’s lively and 
sensuous manner together with his fa- 
cile imagination. 

In the “Portrait of a Youth” by 
Van Dyck, which has descended to its 


present owner through various impor- 


which is so utterly the artist’s pecu- 
liar achievement. Jesus is placed in 
the centre of the picture, facing the 
beholder, and binding together the di- 
vergent parts of the composition by 
the solemn grandeur of His person- 
ality. His right hand is upraised to 
calm the excitement of His disciples. 
Intense emotion is stressed by all the 
figures, the agitated bodies moving 
with a common rhythm towards the 








tant collections, the influence of Ru- 
bens upon the younger artist may be 
traced, yet the portrait is sufficiently 
touched with Van Dyck’s personal 
quality to be interestingly character- 
istic. ee 
Tintoretto also is well represented, 
as it happens, by the presentation of a 
young man against the background of 
a purple curtain and having that noble 
distinction and largeness of style so 
truly Italian. Here this master has 
hot yet turned to the dynamism of the 
late Renaissance, but has achieved a 
reserved and balanced composition in 
which the spirit of the high Renais- 
Sance is still present. The face gives 
an extraordinary impression of youth 
and vitality. Two oblong panels, “The 
Entombment” and “The Raising of the 


focal point of the ensemble. The color 
gamut of the robes reveals Greco as a 
veritable pupil of the Venetians: red, 
blue, yellow and golden tones ingeni- 
ously applied to balance and accent 
each other, while the bluish-white 
tablecloth in the middle is calculated 
to prevent their diffusion. In this com- 
position El Greco has mastered an in- 
tricate task. 

French painting of the XIth century 
and the work of contemporary French 
and German artists are also to be 
found in the collection. In this mag- 
nificent group, a high place is accord- 
ed “The Beggars” by Daumier. In him 


creativeness met. Every stroke of his 
forceful brush is significant. 


forms become’ almost 


a great passionate soul and genuine 


The re- 
ceivers of alms, pitiable figures, are 
depicted with true patios, with a gen- 
uine sentiment that gives these vic- 
tims of society a heroic greatness. The 
sculptural 
through the vigorous contrast of light 


charm of this picture, its blooming 
delicacy, is combined with a wealth of 


formal accomplishment, with some- 
thing in particular of the French 
XVIIIth century spirit alive in it. 


Renoir is further seen in excellent 
landscapes and still lifes. 
Cézanne is represented by a com- 
position entitled “Baigneurs au Ré- 
pos,” formerly in the Vollard collec- 
tion, and by a still life, both of which 
works date from an early period and 
show him advancing towards his goal 
of compactness and consistency of 
form. 
A pastel by Degas depicting his fa- 
miliar “Danseuses” is another impres- 
sive example of great achievement in 
French art during the XIXth century. 
On the other hand, illustrative of 
the spirit of modern art in the North 
are several works by Edward Munch 
who so suggestively captures the in- 
definable something that lurks behind 
this world of appearance. Here is a 
“View of Oslo” from the beginning of 
his career and a work called ‘Moon- 
light” in which he later shows himseif 
in a sensitive and mysterious mood. 
His, likewise, are two studies for the 
stage setting of Ibsen’s Gespenster 
wherein with stupendous certainty the 
painter conjures the tragic contents of 
the drama. 
Furthermore, there is a quite com- 
prehensive array of contemporary 
sculpture with a marvelous bronze 
torso by Maillol dominating the room 
by its dramatic power. Rodin, that 
other French genius in the plastic 
field, is also represented, while bronzes 
by Degas and Renoir and the statu- 





ette of “Ratapoil” by Daumier testify 
to their maker’s versatility. 

As for contemporary German sculp- 
tors the late August Gaul’s animal 
bronzes display their convincing real- 
ism, and Renée Sintenis’ sculptured 
menagerie is included, while works by 
Kolbe, Haller and de Fiori indicate 
present-day trends with Ernst Bar- 
lach following a solitary track. The 





Cross,’ though small, unmistakably 
reveal Tintoretto’s hand in the daring 
and ease of the composition. 

A small painting formerly ascribed 
to Goya is now revealed to be a work 
by the French painter Jean Barbault, 
of whom little has been known hereto- 
fore. Professor Voss has identified 
him as the creator of this charming 
Picture which depicts a lady in black, liciously brushed in. 


and shade, 


of a soul. Its living quality, the touch 


this. 


so superbly alternating. 
There is somethng monumental in the 
way in which details are suppressed in 
favor of expressive simplicity. This 
picture was created out of the needs 


stone of all permanent art, is proof of 


A marvel of beauty in an entirely 
different realm is Renoir’s depiction 
of a girl in subtle shades of pink de- 
The seductive 


impressive array of nine of his wood 
sculptures shows the full measure of 
his interpretative capacity. .Deep hu- 
manity is the essence of Barlach’s 
art and it is movingly reflected in his 
simple, powerful composition. 
-| works date from 1914 to 1922 and all 
tell of the artist’s search to impart to 
his reserved and austere forms the 
expressiveness of true emotionalism. 


a great and lasting impression. 


The 


Without pathos, solely through inten- | 
sification of feeling, Barlach achieves 
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The International Exposition of By- 
zantine Art in the Pavillon de Marsan 
is the first of the kind to be organized. 
It covers ten centuries of an art and 
culture of great splendor and offers 
a truly magnificent But 
Byzantine art offers more than its 
gorgeousness, its external brilliance. 
It has an aspect which moves one, a 
humanism which has become a style. 
In an age when there is considerable 
talk in France of fostering the Latin 
spirit and when the dilemma of the 


spectacle. 
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Orient versus the Occident is raised 
with some acerbity, it is relevant to 
remember that Rome is not the only 
source of European culture. We must 
realize that from the IVth to the 
XIIth ceutury A.D. it was under the 
sign of Byzantium—and under the 


sign of the Cross as well—that the 
moral and intellectual unity of the 
continent, till then three-quarters bar- 
barian, was gradually established. 


The undertaking of such an exposi- 
tion has been under consideration for 
several years. To arrive at its realiza- 
tion, it was necessary to organize a 
French committee under the presi- 
dency of M. Charles Diehl and then 
to form several foreign committees. 
Especially valuable was the indefatig- 
able activity of M. Royall Tyler and 
other well known authorities on mat- 
ters Byzantine, such as M. Raymond 
Koechlin, Georges Dulhuit, Georges 
Salles and Jean Abersolt. A general 
conference of museum heads and col- 
lectors from all over the world has 
likewise been called and all have 
parted with rare objects of first-rate 
importance. Italy has shown herself 
particularly enthusiastic. Greece has 
loaned a large assortment of beautiful 
icons. England, Germany, Belgium, 
Holland, Hungary, Spain and _ the 
United States have each sent price- 
less contributions. The Louvre and 
the Cabinet des Medailles show relics 
which, in surroundings recreating the 
epoch, are exhibited to better effect, 
and thus acquire a more moving sig- 
nificance. Only the department of 
manuscripts of the Bibliotheque Na- 
tionale has refused to lend its treas- 
ures. It has, however, grouped them 
under its own roof in a special little 
showing which serves to supplement 
the main exhibition in the Pavillon 
de Marsan. 


Welcomed by the Emperor Julian 
whose statue has come from the Musée 
de Cluny and by various marble busts, 
the visitor finds his way into an en- 
trance hall where are shown the finest 
consular diptychs from Brescia and 
Ravenna, from the Louvre, from Ber- 
lin, from London and elsewhere. Here 
also are illuminated manuscripts in- 
cluding the celebrated Hvangeliare of 
Rossans (VIth-VII century), a coder 
purpureus with letters in silver and 
pictures of the most delightful fresh- 
ness as well as the lovely textiles, lent 
by the Musée des Tissus in Lyons. 
Now one passes the treasure from the 
Cathedral at Sens, the art of the sil- 
versmith, jewels, sculpture and all the 
rest. 


In this hall one also sees the famous 
Chalice of Antioch from the Kouchakji 
collection in New York, traditionally 
claimed to be the Holy Grail, and 
affording much scholarly debate as to 
whether the motives of Christ and his 
apostles surrounded by a grapevine 
date from the first or the fifth cen- 
tury. A Coptic tapestry from the col- 
lection of R. W. Bliss is charming 
in its warm tones and particularly 
interesting in its modernity of design. 
Farther along, opposite the cope of 
St. Eblon (the Treasure of Sens, 
XVIIIth century) is the magnificent 
clock, said to be Charlemagne’s 
(Treasure of Metz, XIIIth century), 
with its wings of gold conventional- 
ized on a remarkable red background. 

The hall reserved for enamels is 
dazzling. Here one beholds the pieces 
of metal which ornamented the crown 
of Constantine Nonomaque (XIth 
century) from the National Museum 
at Budapest, a cross from the Guelph 
Treasure, another from Cosenza, the 
ancient kingdom of Naples, the cover 
of the EHvangéliare of Esztergom in 
Hungary and magnificent so-called 
barbaric jewels, which nevertheless 
are ultra-refined. 

The masterpieces 


in mosaic, of 






Fierens 








course, are not to be transported, and 
it is in these perhaps that the Byzan- 
tine ideal has found its most defin- 
itive form. Yet we have under 
very eyes exact impressions, copies 
executed by able artists under the 
direction of archaeologists, not to 
speak of reproductions in bister of 
various frescoes, several representing 
the sumptuous mosaics of St. Dem- 
etrius’ at Salonica, of St. Mark’s in 
Venice, and those to be found at 
Damascus and other places. 

What has become of the static, 
hieratic art of Byzantium, of which 
we talked not long ago? The legend 
is dead (if it wasn’t so already, the 
current exhibition would be enough 
to kill it) and we discover a verity 
far more poetic than the legend. By- 
zantium, at the confluence of several 


traditions between the picturesque 
Asiatic and the majestic Roman 
streams, has known _ disturbances 


quite analogous to those from which 
our own epoch derives its dreams and 


nourishes its art. There is an ex- 
pressionism and a cubism which is 
Byzantine. 

ok * * 


At the Musée de l’Orangerie a com- 
plete and very beautiful retrospective 
exhibition of the work of Claude 
Monet permits one to follow the steps 
of an “ascension in the light,” to 
which one may compare the evolution 
of this great impressionistic painter. 

One can well understand how the 
disciple of Boudin and Courbet dis- 
covered the play of harmonies which 
inevitably became the woof and even 
the substance of his music. Before 
the blue shadows of “Women in the 
Garden” and the reflected light in cer- 
tain snow scenes one is carried back 
to the heure exquise when impression- 
ism was not yet baptized and when 
there was only aspiration, the search 
for new verities, only freshness and 
pure sensibility. It is a particularly 
happy moment in the history of 
French painting and in the careers of 
both Monet and Pissarro. 

Before the large “Woman in Beige” 
from the Lamotte collection painted 
in 1868, contemporaneous with the 
“Camille” in Dresden, and before the 
“Dejeuner” from the Stadische Galerie 
in Frankfurt, one recalls the misgiv- 
ings of Edouard Manet. “What is this 
Monet,” he murmured, “who seems to 
have taken my name and is thus go- 
ing to profit from the stir which I 
have made?” But it was more than a 
name that Monet lent to Manet. 

One recalls the little 1872 canvas, 
“Impression, Soleil Levant” (which, 
by the way, is now shown with the 
“Important Works of the Great XIXth 
Century Masters” at Paul Rosen- 
berg’s) before which the word “im- 
pressionism” was uttered for the first 
time. 

After that, the artist found his 
language, but he did not repeat him- 
self. There is nothing mechanical in 
the course taken by Claude Monet. 
In fact, one is amazed by the number 
and variety of the experiences to 
which he abandoned himself in his 
“series,” all of which are characterized 
by significant and well chosen pat- 
‘erns; for example, sail boats at 
Argenteuil, the cathedrals of Rouen, 
the London bridges, the Gare St. La- 
zare, poplars on the bands of the Epte, 
millwheels, ice floes, rocks of Belle 
Isle. After hearing all the strophes 
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of this ode to life, to light, to France, 
one reaches the two galleries espe- 
cially set apart for the huge Nymph- 
eas canvases which although an ap- 
parent challenge to painting, seem 
to await a just verdict from our age. 

In reaction against impressionism, 
our epoch has perhaps not quite un- 
derstood this unique work in the his- 
tory of art, this magnificent symphony 
in color, dedicated to the joys of the 
eye and yet not merely a thing of 
visual pleasure. There is not an 
empty spot in this admirable frieze, 
in this image of a world where the sky 
mingles with the water, where flowers 
are tossed on the clouds, where man 
is lost, girating in a vortex of atoms. 
All this does not affect the spiritual 
value of the work, nor does it prevent 
this somewhat crazy masterpiece of a 
robust octogenarian from speaking to 
our hearts of those mysterious eddies 


to which he abandoned himself so 
completely. This is great music. 


This is great painting. 
* * ad 

The heure exquise of which we were 
speaking a little while ago was pro- 
longed until about 1885 in the work 
of Jongkind. We know all too well 
the conventional works by this artist, 
the moonlight and skating scenes 
which the painter executed to please 
his patrons and especially his Dutch 
clientele. When he worked in plein 
air, Jongkind was a rare and delicate 
colorist. Let us thank M. Claude 
Roger-Marx for calling attention to 
him at the Galerie Leon Marseille by 
means of an exhibition of thirty can- 
vases of the first order and a remark- 
able collection of water colors. Every 
one recognizes that Jongkind was the 
greatest water colorist of the XIXth 
century. But his oils of the ports of 
Honfleur, Paris and the Dauphine 
equal his best water colors in spon- 
taneity and freshness. It is well to 
recall also that Jongkind and Claude 
Monet met in 1864 in Boudin’s coun- 
try. Thus are cleared up the begin- 
nings of impressionism of which the 
Dutchman was a direct precursor. 

ok ok * 

The youth of Degas is evoked at 
the Quatre Chemins in an exhibition 
launched by M. Waldemar George and 
reveals a very different personality 
from the painter of dancers. Here 
one sees the drawings that Degas 
executed during his sojourns in 
Naples and Rome between 1856 and 
1861. He studied classical art, the 
Florentines, Michael Angelo. He 
noted various compositions academic, 
classical and hors du siecle, such as 
“La Semiramis,” which is a forerun- 


picture of the style of this master as 
he progressed step by step. 
* + + 


Among the exhibitions of living 
artists, which are numerous this sea- 
son, we must call attention to that of 
Marcel Gromaire at George Bern- 
heim’s, that of Menkes at the Galerie 
de France and that of Tchelitchen at 
the Galerie Vignon. These three 
painters—a Fleming enamored of or- 
der, a romantic Pole and a Russian 
converted to humanism—are making 
serious progress and 
sonalities assert themselves 
singular authority. 

At the Galerie Cardo 
series of little paintings 
Friesz, revealing the 
lyricism of this artist. At the Salon 
des Tuileries, which was thought to 
be dead but seems more alive than 
formerly in its present revival, is a 
composition of nudes in a landscape 
by this same artist, which ranks with 
his best. These salons also offer a 
fine ensemble of sculpture, numbering 
contributions by Despiau, Wlerick, 
Drivier, Dejean and others. Among 
the painters, one notices Aman-Jean, 
Kokoschka, Andre Lhote, Max Bank, 
Legueult, Brianchon and _ Roland 
Oudot. 





with 


by Othon 
concentrated 


* * * 


The American painter, I. J. Bel- 
mont, has invited us to see—or is it 
to hear?—his serious essays in neo- 
expressionist color music at Bern- 
heim Jeune’s. He strives to translate 
sounds into colors but it is to be 
feared that he does not give com- 
plete satisfaction to either the musi- 
cians or the painters. Several of his 
pictures, nevertheless, have a certain 
charm. 
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ner of certain of his sketches. It was 
later that Degas became the chron- 


icler of modern life, yet neither the 
lessons of Italy nor those of Ingres 
were lost on him. 

* * * 


The Galerie Marcel Bernheim has 
left the rue Caumartin to be installed 
in the rue La Boetie. The opening 
exhibition is a memorial to Modigliani, 
which is very well done. Thirty 
paintings range from 1912 to 1919, 
while some twenty drawings and a 
head carved in stone give a complete 











CONTINENTAL HOTEL 


Famous for its service, cuisine and 
unexcelled location 
Rates... for either transient or 
permanent residence...are sur- 

prisingly moderate. 
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Saturday, July 11, 1931 


TAPESTRY PANEL 
BRINGS 17,000 GS. 


LONDON—When the bidding for a 
panel of tapestry begins at 5,000gs, 
it is at once evident that a decoration 
of unusual beauty is being offered. 
This happened at Christie’s on June 
11, reports A. C. R. Christie in the 
London Daily Telegraph when a Flem- 
ish panel, woven with the scene of the 
Adoration of the Magi, elicited this 
opening bid from the secretary of a 
foreign nobleman. 

Moreover, it made clear 
that this agent was determined to win 


was soon 


the wonderful panel, as he challenged 
advance up to 10,000gs, and 
when this was passed he proceeded 
to fight the “commission on the book.” 
In the end he was declared to be the 
victor at the heroic price of 17,000gs. 
Although many shrewd persons recog- 
nized both the secretary and the no- 
bleman for whom he was acting, the 
name of the purchaser was announced 
as “Mr. Brocklehurst.” 

Immediately after this panel was 
sold the famous “Stem of Jesse” tap- 
estry was submitted, containing por- 
traits of Arthur, Prince of Wales and 


Katherine of Aragon, his betrothed. 
Again the foreign agent got quickly 


to work, and he won this superb deco- 
ration at 5,800 guineas. These were the 
chief panels among the nine sent from 
a Continental source to Christie's. 





Piero di Lorenzo di Pratese 
Panel, 60 x 40 c.m. 
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Arden Gallery, 












Saturday, July 11, 1931 


Calendar of 


Ackerman Galleries, 50 East 57th Streev— 
American and British marine paintings 
and prints. 


Thomas Agnew & Sons, 125 East 57th St. | ¢ 


—Paintings, drawings by old masters. 


American Woman’s Association, 353 West 


57th Street—Exhibition of painting and 
sculpture. 


460 Park Avenue—Sum- 
mer exhibition of garden furniture, sculp- 
ture and accessories. Furniture and tex- 
tiles based on Indian, Spanish-Colonial 
and Mayan designs. 


Art Center, 65-67 East 56th Street— 
Exhibition of objects demonstrating 
“What a Dollar Can Buy,” to September 
12. Budgeted interiors. 


Babeock Art Galleries, 5 East 57th St.— 
Paintings, water colors and etchings b) 


American artists, through the summer. 
Bachstitz, Ine., 783 Fifth Avenue, the 
Sherry-Netherland—Old masters, clas- 


sical jewelry, marbles and Renaissance 
bronzes. 


Balzac Galleries, 102 East 57th Street— 
Exhibition of work by modern painters. 


Belmont Galleries, 576 Madison Avenue— 
Primitives, old masters, period portraits 


Bonaventure Galleries, 536 Madison Ave.— 
Autographs, portraits and views of his- 
torical interest. 


Bourgeois Galleries, 123 East 57th Street 
—Group of American paintings. 


Brooklyn Museum, Eastern Parkway 
Brooklyn—First exhibition by the Amer- 
ican Union of Decorative Artists, and 
Craftsmen (the AUDAC), until Septem- 
ber 1. Fifth annual exhibition assem- 
bled by the Block Print Club of Phila- 
delphia. International Summer show, 
through September 1. Newly acquired 
collection of Russian art. Wiborg col- 
lection of modern masters. 


Brownell-Lambertson Galleries, 106 East 
57th Street—Glass and ceramics by 
Maya Grotell and William Soini and an 


exhibition of decorative arts, through- 
out the summer, 

Brummer Gallery, 55 East 57th Street— 
Paintings and drawings by Steinlen, 


through the summer. 


Burchard Galleries, 18 East 57th Street— 
Early Chinese bronzes. 


Butler Galleries, 116 East 57th 
Currier and Ives lithographs. 


Street— 


Carlberg & Wilson, Ine., 17 East 54th St.— 
XVIIIth century English and French 
portraits, primitives and sporting pic- 
tures. 


Pascal 


ifackett Galleries, 





Ralph M. Chait, 600 Madison 
Important Chinese porcelains. 


Avenue— 


Chambrun Galleries, 556 Madison Avenue 
—Permanent collection of French paint- 
ings. 


Charles of London, 52 East 57th Street (the 
Heckscher Building)—Paintings, tap- 
estries and works of art. . 


Columbia University, 301 Philosophy Hall, 


117th Street and Amsterdam Avenue-— 
Summer exhibition of paintings and 
sculpture by well-known American ar- 
tists. 


Contemporary Arts, 12 East 10th Street— 
Retrospective show by seven artists, 
until September 1. 


Daniel Gallery, 600 Madison Avenue— 
Group show by American painters. 


Delphic Studios, 9 East 57th Street— 
Mexican group show. 
Demotte, Inc., 25 East 78th Street — 


Greek, Romanesque, Gothic and Egyp- 
tian works of art. Modern French 
painting. 


Herbert J. Devine, 42 East 57th Street— 
Permanent exhibition of early Chinese 
bronzes, jades, pottery, paintings and 
sculpture. Most unusual collection of 
Scythian art. 


Marion Dougherty, 142 East 58rd Street— 
Art for ancient and modern gardens. 


Downtown Gallery, 113 West 18th Street— 
Closed until October. 


A. 8S. Drey, 680 Fifth Avenue—Paintings 
by old masters and works of art. 


Dudensing Galleries, 5 East 57th Street— 
Summer exhibition of paintings by 
Americans. 


Durand-Ruel Galleries, 12 East 57th St.— 
Exhibition of French paintings. 


Ehrich Galleries, 
Old masters of various schools, antique 
English furniture and modern acces- 
sories, until September. 


Ferargil Galleries, 683 East 57th Street— 


Exhibition of historical wallpaper rooms, 
colonial and continental glass and sculp- 
ture, presented by Karl Freund. 


Fifty-sixth Street Galleries, 6 East 56th 
Street—Permanent exhibition of frescoes 


by Gauguin. Garden Sculpture. 


Gallery of Living Art, 100 Washington 
of 


Square East—Permanent exhibition 
Progressive XXth century artists. 


86 East 57th Street— 


Exhibitions in 





M. Gatterdam Art Gallery, 145 
West 57th St.—Paintings by American 
artists. 


joldschmidt Galleries, 730 Fifth Avenue— Wallace). Views of American cities. 
Old paintings and works of art. 

Park Gallery, 561 Madison Avenue— 
irand Central Art Galleries, 6th Floor, Decorative flower pieces by Bes (Mrs. 
Grand Central Terminal—Founders’ Lawrence Wright.) 
exhibition, throughout the summer. 


“The Portrait of the Countess of La- 
thom” by Sargent, for a limited period. 


G. R. D. Studio, 58 West 55th Street—Re- 


trospective show, Fridays, 1-6 p. m., until 
September. 


9 East 
exhibition of 


Sith Street— 
Summer paintings and 


sculpture. 


ilarlow, MeDonald Co., 667 Fifth Ave.— 


Miscellaneous prints. 


Marie Harriman, 61 East 57th Street— 
French contemporary art. 
P. Jackson Higgs, 32 East 57th Street— 


Important paintings by old masters and 
works of art. 


Edouard Jonas of Paris, 9 East 56th St. 
—Permanent exhibition of French 
XVIIIth century furniture and works 
of art. “Primitive” paintings and paint- 
ings of the XVIIIth century French and 
English schools. Paintings by Iwan F. 
Choultse. 


Kennedy Galleries, 785 Fifth Avenue— 
Prints by old and modern masters. 


Keppel Galleries, 16 East 57th Street— 
Miscellaneous exhibition of prints. 


Thomas Kerr, Frances Bldg., Fifth Ave- 
nue at 53rd Street—Works of art, paint- 
ings, tapestries and antique furniture. 


Kleemann-Thorman Galleries, 
Madison Avenue—Prints by 
modern masters, 


Ltd., 575 
old and 





Kleinberger Galleries, 12 East 54th St.— 
Old masters. 


Knoedler Galleries, 14 East 57th Street— 
Color prints of early American and 
European cities. Summer show of paint- 
ings by French Impressionists and Eng- 
lish sporting pictures. 


Kraushaar Galleries, 680 Fifth Avenue— 
Summer show of water colors by Ameri- 
can artists. 


J. Leger & Son, 695 Fifth Ave.—Paintings 
by English artists. 


John Levy Galleries, 1 East 57th Street— 
Old masters and English portraits. 





Little Gallery, 29 West 56th Street—Hand 
wrought silver by Edward E. Oakes and 
Margaret Rogers. 














Macbeth Gallery, 15 East 57th Street— 
Selected paintings and etchings by Amer 
ican artists. Closed during August. 


Macy Galleries, 34th Street and Broadway 
—Paintings, drawings, etchings and 
lithographs. Audubon prints. 


Metropolitan Galleries, 730 Fifth Avenue 
—American, English and Dutch paint- 
ings. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Lace and costume accessor- 
ies, the gift of Mrs. Edward S. Hark- 
ness, Gallery H19, through September 
30. Prints (selected masterpieces), Gal- 
lery K41. Indian and Indonesian textiles, 
Gallery H15, through September 15. 
Japanese New Years cards from the 
Havemeyer collection, Gallery H13, be- 
ginning July 15. Loan exhibition of arms 
and armor, Gallery D6, August 3, 
through September 27. 


Metropolitan Opera House, 1425 Broadway, 
Studio 68—‘‘The emotions on canvas” by 
Count Kuvinyi, through August 15. 


Michaelyan Galleries, 20 West 47th Street 
—Oriental rugs, old tapestries, chenille 
carpets. 


Mileh Galleries, 108 West 57th Street— 
Selected paintings by American artists. 


Montross Gallery, 785 Fifth Avenue— 
Work by contemporary American ar- 
tists. 


Museum of Modern Art, 730 Fifth Avenue 
—Memorial exhibition of the collection 
of Miss Lizzie P. Bliss, throughout the 
summer. 


National Art Gallery, Hotel Plaza, 59th 
Street and Fifth Avenue—Exhibition of 
furniture and objects of art. 


National Arts Club, 15 Gramercy Park 
—Members’ annual exhibition of small 
paintings, until October. 


J. B. Neumann, New Art Circle, 9 East 
5ith Street—“Little international exhibi- 
tions,” throughout the summer. 


Newark Museum, Newark, N. J.— 
French design, modern American paint- 
ings and sculpture and the Jaehne loan 
collection of Japanese art, until Septem- 
ber. Art work of Junior Museum Club 
Members, August 1 to September 15. Re- 
cent acquisitions, August 1 to Septem- 
ber 20. Color prints selected from re- 
cent acquisitions (in the Library). 


XVIIIth century portraits and 
scapes. 


artists. 


New York Public Library, 476 Fifth Ave.— 


Frank Partridge, 


Plaza 


rank K. 


James Robinson, 731 Fifth Avenne—Exhi- 


Newhouse Galleries, 11 East 57th —. 
and- 


New School for Social Research, 66 West 
12th Street—Work by young American 











New York 


“Forgotten Print Makers,” through No- 
vember 30. New York today and yes- 
terday (Vernon Howe Bailey and W. H. 


6 West 56th Street— 
Old English furniture. Chinese porce- 
lains and paneled rooms. 


Art Galleries, 9 East 59th Street— 
Antique furniture and objects of arts. 


M. Rehn, 683 Fifth Avenue— 
Selected group of American paintings. 


Reinhardt Galleries, 730 Fifth Avenue— 
Drawings and water colors by French 
and American artists, through August 8. 


bition of old English silver, Sheffield 


plate and English furniture. 


Roerich Museum, 810 Riverside Drive— 
Tibetan banner paintings, bronzes and 
sacred figures, and old masters of the 
Dutch, Flemish, Spanish, Italian and 
French schools, until September 1. 


Schultheis Galleries, 142 Fulton Street— 
Paintings and art objects. { 


Schwartz Galleries, 507 Madison Avenue— 
Marine paintings and fine prints. 


Scott Fowles, 680 Fifth Ave.—XVIIIth 
century English paintings and modern | 
drawings. Paintings, drawings and | 
rare bronzes by Rodin, Epstein and 
Despiau. 


Messrs. Arnold Seligmann, Rey & Co., 
Ine., 11 East 52nd St.—Works of art. 


Jacques Seligmann Galleries, 3 Enst 5ist 
Street—Paintings, tapestries and fur- 
niture. 


Silberman Gallery, 138 East 57th Street— 
Paintings, objects of art and furniture. 


S. P. R. Galleries, 40 East 49th Street— 
Summer show of paintings. | 


Stair and Andrew, 71 East 57th Street— 
Special exhibition of antique mantels. 


Marie Sterner, 9 East 57th Street— 
Summer show of American and foreign 
paintings. 


Stora Art Galleries, 670 Fifth Avenue 
(entrance on 58rd St.)—Greco-Buddhist 
and Gothico-Buddhist sculptures. 


United Seenic Artists’ Association, 251 | 
West 42nd Street—Water colors by R. 
W. Bergman, through August 1. Work 
by Joseph Teichner and Eugene Dunkil, 
August 3 until September 1. 


Valentine Gallery of Modern Art, 69 East 
5ith Street—Closed during July and 
August. 


Van Diemen Galleries, 21 East 57th St.— 
Paintings by old masters. 


Vernay Galleries, 19 East 54th Street— 
Exhibition of XVIIth and XVIIIth cen- 
tury English mantel and longease clocks 
in oak, walnut, mahogany and satin- 
wood, 


Wanamaker Gallery, au Quatrieme, Astor 
Place—American antique furniture at- 
tributed to Goddard, Townsend, Sey- 
mour, McIntire and others. 


Weyhe Gallery, 794 Lexington Avenue— 
Retrospective group exhibition of Ameri- 
ean, European and Mexican works of 
art. 


Wildenstein Galleries, 647 Fifth Avenue— 
Old and modern paintings by well known 
masters. 


Woman’s City Club, 22 Park Avenue— 
Summer exhibition until September 15. 


Yamanaka Galleries, 680 Fifth Avenne— 
Works of art from Japan and China. 


tloward Young Galleries, 634 Fifth Ave.— 
Paintings by old masters. 


FOREIGN AUCTION 


CALENDAR 





LUCERNE 
Galerie Fischer 


August 18-20—Paintings by old and mod- 
ern masters, furniture, textiles, objects 
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PAUL GUILLAUME | 


Expert to the French Customs 


FIRST-CLASS PAINTINGS 
DERAIN, MATISSE, PICASSO, CEZANNE, MODIGLIANI, MANET, 
DOUANIER ROUSSEAU, SEURAT, UTRILLO, SOUTINE, 
FAUTRIER, GOERG, CHIRICO, LAURENCIN, ETC. 


Primitive African Art 


59 Rue La Boetie, Paris 
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ELISABETH WILDENSTEIN 





23bis Rue de Berri 
(Champs-Elysées) 
PARIS 


FIRST CLASS 
OLD PAINTINGS 


FRENCH 
FURNITURE 
(18th Century) 


lLubert-Robert, “Le Jet ud’Eau” 
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Selected Modern Paintings 


33 Haldenstrasse, LUCERNE 


L’ART MODERNE” S.A. 


SSS SSS 

“LA PEINTURE CONTEMPORAINE” S. A. 

Paintings by XIXth and XXth 
Century French Masters 


Correspondents of the Georges Petit 
Galeries of Paris 


33 Haldenstrasse, LUCERNE 





rrespondent of Bernheim Jeune 
Galeries of Paris 
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pAUGUSTUS FRANK 


13 Trinita dei Monti, ROME 
11 Rue Jules Chaplain, PARIS (VI) 
Greek, Roman, Gothic and Renaissance sculpture 
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M. & R. STORA 


Gothic and Renaissance 


Works of Art 


Paris, 32 Bis Boulevard Haussmann 


Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 

















The Clapp & Graham Company 


514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 


FERAL 


Ancient Paintings 


NEW ADDRESS: 











48 bis Avenue Kléber 
PARIS 


MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 











Establ. 1875 Tel. Bryant 6739 


CALO GALLERIES 


128 West 49th Street, New York 


Between Broadway and 6th Ave. 


WE BUY and SELL 
PAINTINGS 


American and Foreign Artists 


ETCHINGS 
> 
WILLIAM MACBETH, Inc. 
15 East 57th St. New York 

















of art, etc., the property of foreign mu- 
seums, Swiss private collectors and 
others. 


September 5—The A. Rutschi collection. 


LONDON 
Sotheby’s 


July 18, 14—Valuable books and a few 


mss. 


July 20—A few important books, mss. and 
illustrations, the property of Lord Hast- 
ings. 

Christie’s 


July 18—Old English silver plate from va- 
rious sources. 


July 14—Arms and weapons. 
July 16—Furniture and porcelain. 


July 17—The valuable library formed by 


the late H. C. Ehhardat. 
Cassirer-Fischer 


Late in August or early September—The 
important collection of paintings by old 
and modern masters, sculptures, etc., the 


property of “Herr H.” 









ARTHUR GOETZ 


Old Paintings 
Works of Art 





24-26 East 58th Street New York 








THE SEASON SEEN 


IN RETROSPECT 


(Continued from the June 13 issue) 


The number of one-man and 


shows of American art held during the| pe p 


group | 


| 

large Lucioni exhibition, while show- | 

ings of the Ten Philadelphia Painters, 

an interesting Christmas display and 

}one-man shows by Leon Dabo and 
| Alfeo Faggi also took place. 

Among the galleries of more con- 
servative tendencies there have been | 
a series of representative showings. | 
abcock Galleries, with their an- 


season assumes such proportions that it nual Eakins show, again paid homage 
is impossible to give more than a cas-| to this austere Philadelphian who year 
| by year grows in stature, in addition to | Masters. 


ual summary of the high spots in this 
extremely active field. The December 
showing of picked native talent held at 
the Museum of Art was a valuable fac- 
tor in helping us to reach an 
sonal verdict concerning our own art- 
ists. Here sculptures by Zorach, La- 
chaise, Laurent and Talcott brought 
us to a new appreciation of the work 
of these artists and added greatly to 
their stature. Morris Kantor’s ‘Out 
of the Window” was the most brilliant 
piece of painting in a show which also 
included fine things by Karl Knaths, 
Stuart Davis, Marsden Hartley, Henry 
McFee, Mark Tobey and many others. 

The newly established Marie Harri- 
man Galleries also contributed to this 
new attempt to appraise American art. 
In two exhibitions of the work of Walt 
Kuhn the somewhat chameleon-like 
talent of this vital contemporary was 
revealed in its true and solid worth, 
while a later exhibition generously 
devoted to the lesser known men, who 
comprise the “white hopes” of our gal- 
leries, gave us an opportunity to judge 
the work of such men as Boris Deutsch, 
Saul Berman, Mark Baum, Louis Ribak 
and many others. The showing at the 
Demotte Galleries of paintings selected 
by Samuel N. Kootz again brought into 
the limelight such outstanding favor- 
ites as Marin, O’Keeffe, Demuth, Dick- 
inson, Kantor, Kuniyoshi, Sheeler, 
Weber and other leaders of the ad- 
vanced contemporary school. 

Among the vast number of one-man 
exhibitions that outstanding sponsor 
of the contemporary advance guard, 
Stieglitz of the American Place fea- 
tured the works of Marin, O’Keeffe, 
Hartley, Demuth and Dove, all of them 
protégés of long standing. 

The Downtown Galleries, likewise 
progressive protagonists of native 
art, held a number of fine show- 
ings during the course of the present 
year, featuring especially the work of 
Zorach, Demuth, Walkowitz, Sheeler, 
Nakian and Pop Hart. in the field of 
sculpture an especially important event 
was the Robert Laurent exhibition at 
the Valentine Galleries, which added 
greatly to this artist’s already distin- 
guished reputation. The Daniel Gal- 
leries, which have long sponsored one 
of the most interesting contemporary 
groups, have had a series of stimulat- 
ing group and one-man shows by such 
talented painters as Dickinson, Niles 
Spencer, Karl Knaths, Henry Billings, 
Peter Blume, Raphael Soyer and others. 

In addition to the Pascin Memorial 
Show at the Downtown Gallery, an- 
other fine exhibition devoted to the 
work of this sensitive artist was held 
at Reinhardt’s in October. The sea- 
son at the latter was further nota- 
ble for two provocative group shows— 
“Landscape Paintings” and “Animal, 
Flowers and Still Lite,” in both ot 
which some American work was in- 
cluded, the second of them featuring 
an especially fine canvas by Maurice 
Sterne. 

The Woodstock contingent, which is 
more or less definitely associated with 
the Rehn Galleries, appeared in full 
force during the current season, in ad- 
dition to notable showings of Biddle, 
Luks and John Carroll. At Krau- 
shaar’s, where one is also certain of 
finding old friends, exhibitions by John 
Sloan, Glackens, du Bois, Maurice Pren- 
dergast and Schnackenburg stood out 
’ as notable events during the season. 
The lively group sponsored by the Du- 
densing Galleries provided a series of 
colorful exhibitions during the season, 
especially interesting being those of 
the experimental John Graham and 
the debut of Frederick Taubes. Mr. 
Montross, whose intelligent leadership 
has long been an important factor in 
the New York art world, has had a busy 
year in his new galleries, with show- 
ings of Charles Hopkinson, Otis Old- 
field, Varnum Poore and Rubens rank- 
ing especially high. 

The three exhibition rooms at the 
Ferargil Galleries were filled all dur- 
ing the current season with a great 
diversity of artistic fare, including 
sculpture, paintings, prints and water 
colors. Especially memorable was the 


imper- | 


| 


including in their year’s schedule one- | 


man shows of Ufer and Eugene Hig- 
gins and a gay little group of Ameri- 
can Painters in Paris. The large ex 
hibition of the work of Gari Melchers 
at the Milch Gallery offered a remark- | 
able survey of the solid achievements 
of this outstanding technician, while 
the fine water colors of John Wharf, 
the colorful Spanish scenes of Lillian 
Genth and an interesting group show 
entitled “Americans by Americans” 
further contributed to the interest of 
the season. 

The year at the Grand Central Gal- 
leries was chiefly notable for the large 
group shows held there—the exhibi- 
tion of the American Society of Minia- 
ture Painters. Fifty Selections from 
the Spring Salons, the Philadelphia So- 
ciety of Etchers and the entries in 
the Prix de Rome competition. In ad- 
dition, the usual ambitious presenta- 
tions of contemporary American paint- 
ers and sculptors included showings of 
Anthony Thieme, Van Deering Per- 
rine, Max Kalisch, Gordon Grant and 
many others. The latter popular art- 
ist, by the way, enjoyed another one 
man show during the present season 
at the Howard Young Galleries. 

At the Macbeth Galleries, which 
more or less abandoned their former 
policy of one-man shows, there were 
nevertheless exhibitions devoted to 
Mahonri Young, Paul Daugherty, Jo- 
nas Lie, Daniel Garber and the etch- 
ings of Ernest Haskell. 

In addition to the large print shows 
which we have previously mentioned, 
the private galleries devoted to the 
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WORKS of ART 


ARNOLD SELIGMANN & FILS 
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graphic arts put on some fine displays 
during the year. The Knoedler Gal- 
leries, with superb showings of Whis- 
tler, Diirer, Rembrandt and English 
Portraits of the 
century, led the vanguard in this re- 
spect with Kennedy, Keppel, Harlow 
McDonald and Kleemann- Thorman 
contributing a series of stimulating 
showings of the greatest variety, de- 


voted both to the moderns and the old 


At the American-Anderson Galleries 
there were, besides a large number of | 
one-man shows, the annual exhibition | 
| of 
| Spring Salons. 
Only in the field of o!d master exhi- | 


the Tiffany Foundation and the 


bitions did the season betray any flag- 
ging of energy over 


show at the American-Anderson Gal- 


leries previously mentioned in the gen- | 


eral survey of the season in our issue 
of June 13, there were scarecly more 
than a score of showings in this field 
during the current season. In No- 
vember, the Drey galleries displayed 
a fine group of works by important 
old masters of various schcols, while 
later in the same month Van Diemen 
arranged an interesting showing of 
Venetian painting. In the spring these 
same galleries held a fine comparative 
showing of Old Dutch and Flemish art. 
The Leger Galleries in November de- 
voted their galleries to works of the 
American school of the XVIIIth and 
early XIXth centuries, while at 
Ehrich’s early American miniiatures 
and a group of portraits of the same 
period were notable. In November, 
the Demotte showing of Sculpture 
Through the Ages gave a brilliant sur- 
vey of plastic art ranging from the 
French Gothic down to Despiau. 
Paintings of the Madonna and a 
Comparative Portrait Showing, both 
at the Ehrich Galleries, further round 
out the list of old master exhibitions 
during the season, exclusive of such 
examples as were included in group 
shows illustrative of special theses. 
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previous years. | 
In addition to the large group dealers’ 
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